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TO  THE  COMPOSERS  AND  LYRICISTS  GUILD  OF  AMERICA: 


Greetings  on  the  occasion  of  your  first  annual 
"Music  from  Hollywood"  concert  at  the  Hollywood 
Bowl . 


Your  organization  can  take  pride  in  your  ten  years 
of  progress  and  in  the  fact  that  events  such  as  this 
make  a  significant  contribution  to  the  cultural  life 
of  our  community. 


Congratulations  and  best  wishes  for  your  continued 
success ! 


JACK 

BENNY 


Mr.  Benny — who  now  admits  to  the  advanced  age  of 
forty — is  truly  Mr.  Comedy  himself.  Not  only  has  he  sur¬ 
vived  thirty  years  in  a  sphere  where  thirty-nine  weeks  is 
an  eternity,  but  he  has  spanned  the  decades  with  but  little 
change. 

Radio  and  TV  combined,  he  has  starred  in  well  over 
1,000  broadcast  programs.  They  contain  some  of  the  classic 
laughs  of  American  humor,  tied  to  the  portrait  of  miser¬ 
liness  he  has  built  for  himself  through  the  years.  There 
was,  for  instance,  the  night  he  was  faced  by  a  gunman  who 
orders,  “Your  money  or  your  life”  ...  to  which  Benny 
replied,  after  a  few  seconds  silence,  “I’m  thinking  it  over.” 
And  there  was  his  famed  description  of  Beverly  Hills  as  a 
suburb  so  snooty  even  the  police  department  has  an  unlisted 
phone. 

Even  with  the  demands  of  his  weekly  TV  show,  Benny 
still  continues  to  play  his  symphony  concerts  for  the  benefit 
of  various  musicians’  charity  funds  around  the  country.  He 
is,  of  course,  the  violin  soloist.  His  selections  do  not  always 
include  such  minor  works  as  “Love  in  Bloom.”  Rather,  he 
chooses  from  such  major  fiddle  fodder  as  the  Mendelssohn 
Concerto  and  some  bowing  etudes  by  Rimsky-Korsakov. 

Says  Isaac  Stern,  the  master  violinist:  “When  Jack  walks 
out  in  tails  in  front  of  90  musicians,  he  looks  like  the 


greatest  of  soloists.  What  a  shame  he  has  to  play!”  Says 
Leonard  Bernstein,  conductor  of  the  New  York  Philhar¬ 
monic:  “Benny  has  done  more  than  raise  millions  of  dollars 
to  erase  operating  deficits  of  major  orchestras.  He  has 
brought  into  the  concert  halls  millions  of  people  who  would 
not  otherwise  by  there,  to  prove  that  good  music  can  be 
entertaining  and  rewarding.” 

We  will  pass  lightly  over  the  year  of  Mr.  Benny’s  birth, 
but  note  that  his  birthday  is  on  Valentine’s  day.  Scarcely 
out  of  diapers,  he  began,  at  his  father’s  behest,  to  take 
violin  lessons.  He  was  soon  considered  something  of  a  child 
prodigy.  While  still  in  grammar  school,  he  became  the  only 
knickerbockered  member  of  the  pit  orchestra  at  the  Barrison 
Theatre  in  Waukegan.  From  school  band,  through  vaude¬ 
ville,  to  musical  comedy  for  Earl  Carroll  and  the  Shuberts 
to  his  own  great  series  of  great  shows,  Mr.  Benny  has 
always  been  recognized  as  a  great  comedy  technician. 

He  lives  in  Beverly  Hills  with  his  wife  Mary — and  has 
two  prime  relaxations:  golfing  and  fiddling.  He  carries  his 
Stradivarius  with  him  to  rehearsals,  and  practices  in  his 
dressing  room  as  time  permits. 

He  still  studies  the  violin  and  always  tunes  up  seriously 
for  his  benefit  concert  appearance,  which  have  thus  far 
raised  over  $3,500,000  for  worthwhile  causes. 


MAHALIA 


“International  Ambassadress  of  Good  Will.”  This  un¬ 
official  title  has  been  bestowed  upon  Mahalia  Jackson  as 
much  for  the  warmth  of  her  personality  as  it  has  for  the 
beauty  and  extraordinary  power  of  her  voice. 

She  is  greeted  with  joyous  welcome  whether  she  appears 
in  London’s  Albert  Hall,  her  own  small  Baptist  church  in 
New  Orleans,  or  in  a  Tel  Aviv  auditorium. 

Not  only  is  she  loved  by  audiences,  but  is  so  respected 
by  her  colleagues  in  the  world  of  music  that  when  she 
presented  a  concert  at  Arie  Crown  Theatre  last  May  to  raise 
funds  for  Martin  Luther  King’s  desegregation  movement, 
twenty-eight  members  of  the  local  Musicians’  Union  con¬ 
tributed  their  services  gratis.  A  total  of  $50,000  was  netted 
as  a  result  of  her  efforts. 

Miss  Jackson  has  devoted  her  musical  talents  exclusively 
to  religious  songs,  a  dedication  which  she  regards  as  her 
life  mission. 

It  is  interesting  to  note,  however,  that  she  learned  her 
craft  by  listening  to  the  blues  records  of  Ma  Rainey,  Bessie 
Smith  and  Ida  Cox  from  a  wheezy  old  phonograph  aban¬ 
doned  by  some  errant  show  people  in  a  neighbor’s  house. 
Mahalia  has  great  respect  for  blues  songs,  for  they  taught 
her  all  she  knew.  However,  she  feels  that  too  often  people 
confuse  the  blues  with  the  songs  of  the  gospel.  “They  are 
not  the  same,”  she  says.  “Blues  stem  from  a  burdened  heart, 
with  no  comprehension  of  the  divine  spirit  which  lifts  men 


Miss  Jackson’s  father  was  a  New  Orleans  stevedore  who 
preached  in  a  Baptist  church.  She  was  singing  in  his  choir 
when  she  was  five.  There  was  little  money  in  the  family,  and 
she  worked  after  school  as  a  laundress  at  the  age  of  nine. 
When  she  was  graduated  from  the  eighth  grade,  she  became 
a  full-time  cottonpicker  in  the  fields  of  Louisiana.  At  sixteen, 
her  family  moved  to  Chicago.  She  got  a  job  in  a  factory  and 
studied  hairdressing  in  night  school.  Later  she  opened  a 
beauty  salon,  then  a  florists’  shop,  trying  to  achieve  financial 
independence  so  that  she  could  pursue  gospel  singing  ex¬ 
clusively. 

She  first  attracted  attention  when  the  Baptist  Church  choir 
director  spotted  her  magnificant  voice  at  a  rehearsal.  Her 
fame  quickly  spread  throughout  the  Baptist  Convention. 

In  1950,  she  gave  her  first  Carnegie  Hall  concert.  She  was 
greeted  with  wild  enthusiasm.  Three  years  later,  she  made 
her  European  debut  in  France.  Concerts  in  Denmark,  Eng¬ 
land,  Germany  and  Sweden  followed.  Since  then,  she  has 
become  famous  throughout  the  world. 

From  1954  to  the  present,  she  has  produced  a  dozen  best¬ 
selling  record  albums  for  Columbia.  Although  she  believes 
that  an  artist  should  be  financially  secure,  she  has  been 
known  to  turn  down  $25,000  per  week  engagements  when 
she  considered  them  inappropriate  to  gospel  singing. 

After  her  first  appearance  on  television.  Miss  Jackson 
commented:  “The  Lord  suffered  the  gospel  to  become  com¬ 
mercial  so  that  more  people  may  hear  it.” 


ANDY 

WILLIAMS 


Andy  Williams  has  never  been  in  a  hurry  for  success. 
Perhaps  this  is  why  he  has  been  able  to  achieve  each  goal 
with  such  apparent  ease. 

He  never  dreamed  of  becoming  a  professional  singer. 
Certainly  he  had  no  definite  career  in  mind  when,  at  the  age 
of  eight,  he  was  drafted  into  the  Church  choir  of  Wall  Lake, 
Iowa,  by  his  father.  The  remainder  of  the  choir  consisted  of 
Mrs.  Williams  and  Andy’s  three  brothers — Bob,  Dick  and 
Don. 

When  they  were  still  in  their  teens,  the  four  Williams 
brothers  made  their  debut  singing  on  station  WHO  in  Des 
Moines.  Their  work  attracted  favorable  attention,  and  they 
were  offered  successive  engagements  by  WLS  in  Chicago  and 
WLW  in  Cincinnati. 

By  then,  since  he  was  already  singing  for  his  living,  Andy 
decided  he  might  as  well  consider  himself  a  professional. 

Like  many  other  Iowans,  the  Williams  family  headed  for 
California  to  make  their  permanent  home.  But  this  wasn’t 
destined  to  become  a  fact,  at  least  for  the  sons.  The  Williams 
brothers  were  instantly  signed  by  comedienne  Kay  Thomp¬ 
son,  and  for  six  years  they  wandered  all  over  the  face  of  the 
United  States  and  most  of  Europe,  playing  night  clubs  and 
theatres  to  enthusiastic  audiences.  In  1952,  the  three  older 
brothers  decided  they  had  had  enough  of  living  out  of  suit¬ 
cases.  The  act  was  disbanded  and  Andy  left  for  New  York 
to  try  his  luck  on  his  own. 


He  was  offered  an  immediate  assignment  on  Steve  Allen’s 
“Tonight”  show.  Like  “The  Man  Who  Came  to  Dinner,” 
Andy  was  signed  for  a  two-week  period,  but  he  remained 
for  three  years.  It  was  a  delightfully  stimulating  experience. 
Andy  was  called  upon  to  play  every  type  of  role  from  gang¬ 
ster  to  precocious  child.  In  the  back  of  his  mind,  the  idea 
of  becoming  a  successful  actor  was  beginning  to  form.  But 
Andy  didn’t  push  it,  for  another  new  career  was  opening  for 
him. 

He  became  a  top  recording  artist,  and  currently  his  rec¬ 
ords  are  selling  well  up  into  the  millions  of  copies.  In  the 
fall  of  1959,  Andy  was  named  “Personality  of  the  Year”  by 
the  Variety  Clubs  of  America  for  his  “outstanding  contribu¬ 
tion  to  TV  and  the  recording  field.” 

Now  he  has  his  own  television  show  on  NBC  and  has  made 
his  debut  as  a  legitimate  stage  actor,  starring  in  “Pal  Joey” 
in  stock.  Since  then  he  has  played  the  lead  in  “Bye,  Bye, 
Birdie,”  also  in  stock,  and  appeared  as  a  dramatic  television 
actor  for  the  first  time  on  the  Dick  Powell  show. 

His  current  ambition  is  to  become  a  motion  picture  star, 
and  if  his  past  record  is  any  criterion,  he’ll  make  it  without 
too  much  strain. 

Andy  is  married  to  Claudine  Longet,  French  actress- 
dancer,  and  resides  in  Beverly  Hills.  He  plays  golf  for  re¬ 
laxation  and  is  becoming  an  enthusiastic  collector  of  the 
works  of  the  French  impressionists. 


WITH  BEST  WISHES 


FROM  YOUR 

FRIENDS 


AT 

M  P  H  C 


A  DIVISION  OF  WARNER  BROS  PICTURES  INC 


Elmer  Bernstein  bears  the  unique  distinction  of  being 
jack  of  all  musical  trades  and  master  of  every  one. 

Versatility  has  always  characterized  his  interests.  When 
Bernstein  was  a  teen-ager  in  New  York  City,  he  became 
an  accomplished  dancer,  an  outstanding  actor  and  a  prize¬ 
winning  painter.  In  1934  he  won  a  scholarship  to  the  Juil- 
liard  School.  When  this  happened,  music  absorbed  all  his 
attention.  Miss  Henrietta  Michelson,  his  teacher,  was  so 
impressed  by  his  potential  as  a  pianist  that  she  took  him 
to  see  Aaron  Copland.  The  latter  introduced  him  to  Israel 
Citkowitz,  Roger  Sessions  and  Stefan  Wolpe — all  of  whom 
offered  him  personal  scholarships. 

Bernstein’s  stature  as  a  distinguished  musicologist  was 
firmly  established  by  the  time  he  was  thirty-five.  Since 
then  he  has  added  materially  to  his  reputation  for  versatil¬ 
ity  by  accepting  a  wide  variety  of  assignments.  He  ap¬ 
proaches  each  new  challenging  task  with  freshness,  enthu¬ 
siasm  and  energy,  whether  it  is  to  write  the  religious  score 
for  “The  Ten  Commandments”  or  compose  the  nightmare 
music  for  the  drug  addict  in  “Man  With  the  Golden  Arm.” 

Today  he  is  known  throughout  the  music  world  as  a 
brilliant  composer  and  conductor,  a  talented  concert  piano 
virtuoso,  leading  recording  artist  and  cogent  lecturer  on 
music. 

Bernstein  has  been  honored  by  the  Academy  of  Motion 
Picture  Arts  and  Sciences  with  award  nominations  for  his 
scores  for  “To  Kill  a  Mockingbird,”  “Summer  and  Smoke,” 


“The  Magnificent  Seven,”  and  “Man  With  the  Golden  Arm.” 
His  song,  “Walk  on  the  Wild  Side”  received  the  same 
accolade.  To  date  he  has  composed  the  scores  for  more 
than  40  motion  pictures  and  countless  television  shows. 

He  has  served  on  the  Board  of  Governors  of  the  Acad¬ 
emy  of  Motion  Picture  Arts  and  Sciences  for  several  years 
and  was  recntly  elected  to  the  First  Vice-Presidency  of  that 
group.  He  is  also  president  of  the  Young  Musicians  Founda¬ 
tion,  a  non-profit  organization  dedicated  to  discovering  tal¬ 
ented  young  American  artists  and  providing  them  with 
scholarship  funds.  In  addition,  he  is  a  director  of  the  Thali- 
ans,  a  volunteer  group  which  assists  emotionally  disturbed 
children,  and  of  the  music  committee  of  the  new  Los  An¬ 
geles  County  Motion  Picture  and  Television  Museum. 

Last  July,  Mr.  Bernstein  was  invited  by  the  Soviet  Union 
as  a  delegate  to  the  Third  Annual  Moscow  Film  Festival, 
in  recognition  of  his  excellent  work  as  composer-conductor 
of  the  score  for  “The  Great  Escape,”  official  U.S.  entry 
at  the  festival. 

Mr.  Bernstein  was  educated  at  the  Walden  School  in  New 
York  and  at  New  York  University.  He  served  in  the  U.S. 
Army  Air  Force  during  World  War  II,  and  contributed  his 
services  to  the  United  Nations  radio  department,  where  his 
work  first  attracted  national  attention. 

Mr.  Bernstein  makes  his  home  in  North  Hollywood  with 
his  wife,  Pearl,  and  their  two  sons,  Peter  and  Gregory. 
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BRAVO ! 
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PERCY 

FAITH 


An  unfortunate  accident  which  threatened  to  end  the  pro¬ 
fessional  life  of  a  promising  young  artist  proved  to  be  a 
blessing  in  disguise  for  Percy  Faith,  famous  composer-con¬ 
ductor-arranger. 

At  fifteen,  while  he  was  still  a  student  at  the  Toronto  Con¬ 
servatory,  Mr.  Faith  made  his  debut  as  a  concert  pianist  in 
Toronto’s  Massey  Hall.  The  recital  drew  both  critical  and 
audience  acclaim  and  spurred  him  to  work  harder  than  ever 
in  order  to  perfect  his  art. 

Three  years  later  his  dreams  and  plans  literally  went  up 
in  smoke  when  an  accident  left  him  with  severely  burned 
hands.  He  was  no  longer  able  to  practice  for  the  long  hours 
required  of  a  concert  pianist.  For  a  time  he  was  in  despair, 
then  with  the  adjustment  came  a  new  outlet  for  his  consid¬ 
erable  talents. 

Hq  began  an  intensive  study  of  composition  and  arrang¬ 
ing,  and  within  four  years  was  scoring  for  leading  bands  in 
the  Toronto  area.  During  this  time  he  formed  a  small  string 
ensemble  which  he  conducted  on  radio.  His  characteristic 
style  which  has  since  become  known  throughout  the  world 
as  “the  music  of  Percy  Faith”  was  developed  during  this 
period. 

The  Canadian  Broadcasting  Corporation  signed  Mr.  Faith 
as  staff  arranger  and  conductor  as  a  result  of  his  first  suc¬ 
cesses  on  radio.  He  was  given  his  own  show,  and  for  the 


seven  years  during  which  “Music  by  Faith”  was  broadcast 
in  all  of  North  America,  it  was  the  most  popular  musical 
show  on  the  network. 

Tommy  Dorsey  and  Paul  Whiteman  urged  Mr.  Faith  to 
come  to  New  York  where  they  felt  his  talents  would  have 
a  broader  scope,  but  he  remained  in  Toronto  until  1940.  The 
sudden  death  of  Joseph  Pasternack,  conductor  of  the  Car¬ 
nation  Contented  Hour,  brought  Mr.  Faith  an  offer  of  a 
three-week  engagement  on  this  show.  The  brief  assignment 
stretched  into  years.  He  moved  his  home  permanently  to 
New  York  and  became  an  American  citizen. 

His  career  gained  further  impetus  when  he  became  musi¬ 
cal  director  of  the  Coca  Cola  show,  and  later  the  Woolworth 
Hour.  At  present  Percy  Faith  devotes  a  major  part  of  his 
heavy  schedule  to  Columbia’s  new  West  Coast  studios. 

Now  he  is  represented  in  the  Columbia  catalogues  by  over 
thirty-five  albums.  He  has  won  Gold  Record  Awards  for  his 
LP’s  “Viva!”  and  “Bouquet  of  Love,”  “Theme  From  ‘A 
Summer  Place’,”  and  “The  Song  from  Moulin  Rouge.” 

To  quote  one  New  York  music  critic:  “Percy  Faith  puts 
popular  music  on  a  pedestal.  He  raises  it  to  the  level  of 
symphonic  playing.” 

The  eleven-year-old  boy  whose  first  job  consisted  of 
pounding  a  tinny  piano  in  Toronto’s  Iola  Flicker  Theatre 
for  three  dollars  a  night  and  carfare  has  come  a  long  way. 


ROBBINS  MUSIC  CORPORATION 
MILLER  MUSIC  CORPORATION 


LEO  FEIST,  INC. 


John  “Johnny”  Green  had  always  wanted  to  become  a  pro¬ 
fessional  musician,  but  his  father  had  vastly  different  ideas. 
He  insisted  he  emulate  his  highly  successful  father  and  learn 
the  banking  and  construction  businesses. 

As  a  concession  to  his  wishes,  he  enrolled  in  Harvard 
University  and  received  his  degree  in  Economics  at  the  age 
of  nineteen.  During  his  senior  year,  his  musical  talent  strug¬ 
gled  to  find  an  outlet  and  he  composed  his  first  big  hit  song 
“Coquette,”  in  collaboration  with  Carmen  Lombardo  and 
the  late  Gus  Kahn. 

To  please  his  father  further,  he  took  a  job  as  a  clerk  in 
a  Wall  Street  bond  house  and  tried  conscientiously  to  be¬ 
come  interested  in  the  world  of  business.  But  his  efforts  to 
forget  music  were  fruitless.  Finally  he  quit  his  job  and  has 
been  a  professional  musician  ever  since. 

Today  he  is  known  as  one  of  the  leading  composers  of 
light  music  of  our  times.  Some  of  his  best-known  tunes  are 
“I’m  Yours,”  “Out  of  Nowhere,”  “Body  and  Soul,”  “I  Cover 
the  Waterfront,”  and  “Song  of  Raintree  County.”  He  also 
composed  a  symphonic  work  titled  “Raintree  County” — 
“Three  Themes  for  Symphony  Orchestra,”  which  has  been 
performed  by  the  Louisville  Orchestra,  the  Los  Angeles 
Philharmonic  Orchestra,  the  Indianapolis  Symphony,  the 
San  Francisco  Symphony,  the  San  Jose  Symphony,  the  Den¬ 
ver  Symphony,  the  Philadelphia  Orchestra  and  the  Boston 
Pops. 

Mr.  Green  has  been  nominated  for  eleven  Academy 
Awards,  and  has  won  the  coveted  Oscar  four  times.  He  is  a 


holder  of  the  National  Citation  of  the  National  Federation 
of  Music  Clubs  and  the  Golden  Globe  Award  of  the  Foreign 
Press  Asociation.  He  served  as  Chairman  of  the  Music 
Branch  of  the  Academy  of  Motion  Picture  Arts  and  Sciences, 
as  well  as  Vice-President  and  Secretary  of  the  Academy. 

For  the  past  fifteen  years,  Mr.  Green  has  conducted  the 
Hollywood  Bowl  Orchestra  in  a  total  of  forty  concerts.  In 
addition,  he  has  appeared  as  guest  conductor  with  the  San 
Francisco  Symphony,  the  Denver  Symphony,  the  Phila¬ 
delphia  Orchestra,  the  Louisville  Orchestra,  the  New  Orleans 
Philharmonic,  the  Symphony  of  the  Air,  the  Boston  Pops, 
the  San  Jose  Symphony  and  the  San  Fernando  Valley  Sym¬ 
phony  Orchestra.  For  the  past  five  years,  he  has  been  the 
regular  conductor  of  the  Promenade  Concerts  of  the  Los 
Angeles  Philharmonic  Orchestra. 

Some  of  the  motion  pictures  on  which  Mr.  Green  has 
served  as  Musical  Director  and  Conductor  are  “Easter 
Parade,”  “Summer  Stock,”  “An  American  in  Paris,”  “Brig- 
adoon,”  and  “High  Society.”  In  “West  Side  Story”  he  con¬ 
ducted  Leonard  Bernstein’s  brilliant  score  and  won  his 
fourth  Oscar  for  his  excellent  work  as  co-music  director. 
His  latest  original  is  “Twilight  of  Honor,”  about  to  be 
released. 

Mr.  Green  has  been  married  since  1943  to  Bonnie  “Bun- 
nie”  Waters,  ex-swimming  champion  and  member  of  MGM’s 
famous  six-foot  “Glamazons.”  He  has  three  daughters — one 
by  his  first  marriage  to  Betty  Furness — and  all  three  are 
talented  in  music  and  the  theatre  arts. 


BEST  WISHES 

TO  THE  MEN  WHO  COMPOSE  THE  MUSIC 

FROM 


BERNARD 

HERRMANN 


Avante  garde  music  has  always  fascinated  Bernard  Herr¬ 
mann,  and  it  is  an  undisputed  fact  that  he  has  done  more 
than  any  other  conductor  in  America  to  bring  the  works  of 
such  modern  American  and  British  composers  as  Schoen¬ 
berg,  Ives  and  Ruggles  to  the  attention  of  the  music-loving 
public. 

He  presented  the  works  of  these  artists  when  he  appeared 
as  guest  conductor  with  the  New  York  Philharmonic,  the 
Boston,  Philadelphia  and  Houston  orchestras,  as  well  as  for 
British  audiences  with  the  Halle,  Philharmonic  and  London 
BBC  symphony  orchestras. 

His  freshness  and  originality  of  taste  are  also  evident  in 
his  own  wide  variety  of  compositions.  He  is  noted  as  a  suc¬ 
cessful  composer  of  symphonies,  concertos,  suites,  operas  and 
oratorios,  in  addition  to  forty  musical  scores  for  motion  pic¬ 
tures,  and  themes  and  musical  backgrounds  for  television 
shows. 

Among  the  most  outstanding  of  the  latter  are  his  two 
operas  written  especially  for  television:  Dicken’s  “Christmas 
Carol”  and  “A  Child  Is  Born,”  by  Stephen  Vincent  Benet. 

As  recognition  for  his  outstanding  achievement  in  music, 
he  has  been  presented  with  an  Oscar  for  his  score  for  “The 
Devil  and  Daniel  Webster,”  the  Lord  and  Taylor  Award,  the 


Peabody  Award  and  has  been  cited  by  the  American  Acad¬ 
emy  of  Arts  and  Letters. 

He  has  composed  all  the  scores  for  Orson  Welles’  pictures, 
including  the  still-famous  “Citizen  Kane,”  many  for  Darryl 
Zanuck,  and  for  Alfred  Hitchcock.  His  most  recent  film 
credits  are  “Psycho,”  “Tender  Is  The  Night”  and  “Jason.” 

Mr.  Hermann  is  a  native  of  New  York  City.  He  was  edu¬ 
cated  at  DeWitt  Clinton  High  School  and  New  York  Uni¬ 
versity.  After  graduation  he  enrolled  in  the  Juilliard  Gradu¬ 
ate  School.  When  he  was  only  twenty,  he  formed  the  New 
Chamber  Orchestra,  which  gave  concerts  of  old  and  new 
music  in  New  York  City.  It  was  during  this  time  that  he 
became  interested  in  the  works  of  American  and  foreign 
“avante  garde”  composers. 

He  was  offered  a  post  as  staff  conductor  for  CBS  broad¬ 
casting  system  in  1934,  and  six  years  later  became  chief 
conductor  of  the  CBS  symphony  orchestra. 

Mr.  Herrmann  is  looking  forward  eagerly  to  the  presenta¬ 
tion  of  his  newest  opera,  “Wuthering  Heights,”  which  will 
be  conducted  in  London  by  Sir  John  Barbiriolli  in  the  sprint 
of  1964. 

He  spends  part  of  the  year  at  his  home  in  North  Holly¬ 
wood  and  the  remainder  of  the  time  in  Europe.  Mr.  Herr¬ 
mann  is  married  and  has  two  children. 


CONGRA  TULA  TIONS 


HIS  MASTER  S  VOICC 


TO  THE 

COMPOSERS  AND  LYRICISTS  GUILD  OF  AMERICA 
AND  TO  OUR  OWN 
FAVORITE  COMPOSER 
HENRY  MANCINI 


OUR  MAN  IN  HOLLYWOOD 


. .  A  PARAMOUNT  PIGTUR2 
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BREAKFAST  AT  TIFFANY’S 
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and  the  latest  release 
UNIQUELY  MANCINI 


HATARI 


HENRY 

MANCINI 


Although  Henry  Mancini  is  still  in  his  thirties,  he  has 
already  contributed  incidental  music  and  original  scores  to 
more  than  a  hundred  motion  pictures  and  has  won  three 
Academy  Awards — a  record  which  many  an  older  man  might 
envy. 

He  was  born  in  Cleveland,  Ohio,  on  April  8,  1924.  Shortly 
thereafter  his  family  moved  to  Pennsylvania.  At  the  age  of 
eight,  he  was  introduced  to  instrumental  music  by  his  father, 
who  taught  him  to  play  the  flute.  He  began  the  study  of 
piano  when  he  was  twelve,  and  as  his  studies  progressed,  he 
became  interested  in  arranging.  More  intensive  academic 
work  followed  at  the  Juilliard  School,  but  this  was  interrupted 
by  a  stint  in  the  Army.  After  his  release  from  service,  he 
joined  the  Glenn  Miller-Tex  Benecke  orchestra  as  pianist- 
arranger.  It  was  there  that  he  met  his  wife,  the  former 
Ginny  O’Connor,  who  was  singing  with  the  band. 

In  1952  Mancini  accepted  an  offer  to  work  as  conductor- 
arranger-composer  for  Universal-International  Studios.  Dur¬ 
ing  the  next  six  years  he  contributed  to  such  notable  films  as 
“The  Glenn  Miller  Story”— for  which  he  received  an 
Academy  Award  Nomination — the  “Benny  Goodman  Story” 
and  countless  others. 

Soon  after  leaving  Universal-International,  Mancini  was 


engaged  by  Blake  Edwards  to  score  the  television  series, 
“Peter  Gunn.”  His  use  of  the  jazz  idiom  created  an  instant 
success  and  resulted  in  a  nomination  from  the  Academy  of 
Television  Arts  and  Sciences  for  an  Emmy  Award.  The 
album,  “Music  from  Peter  Gunn”  was  released  by  RCA 
Victor,  and  to  date  has  sold  more  than  one  million  copies. 
The  album  was  voted  two  Grammies  by  the  members  of  the 
N.A.R.A.S.  as  Album  of  the  Year,  1958  and  Best  Arrange¬ 
ment  of  the  Year.  “Mr.  Lucky,”  another  Edwards-Mancini 
collaboration  succeeded  “Peter  Gunn,”  in  which  the  use  of 
lush  strings  and  organ  provided  a  complete  contrast  to  the 
moderm  off-beat  “Gunn”  music.  This  album  achieved  the 
identical  success  as  the  “Peter  Gunn”  recording. 

Mancini’s  three  Oscars  were  awarded  for  his  “Breakfast  at 
Tiffany’s”  score,  and  for  the  best  songs,  “Moon  River,”  and 
“Days  of  Wine  and  Roses.”  Johnny  Mercer  authored  the 
lyrics  for  the  prize-winning  tunes. 

More  than  three  million  Mancini  albums  have  been  pur¬ 
chased  by  fans  in  the  past  three  years.  He  has  also  written  a 
book  on  orchestration  titled,  “Sounds  and  Scores,’  which  has 
received  wide  acceptance  among  music  students  and  pro¬ 
fessionals. 

Mancini  lives  in  Northridge,  California,  with  his  wife, 
their  twin  daughters,  Monica  and  Felice,  and  their  son,  Chris. 


A  treasure  chest  is  open 

The  simple  act  of  raising  a  piano  lid  can  open  for  a  child  the 
whole  teeming  treasure  chest  of  things  cultural.  And  when 
a  child  succeeds  to  this  rich  heritage,  it  is  because  parents 
have  undertaken  the  wise  management  of  family  money,  which 
makes  cultural  enjoyment  possible.  As  financial  partner  to 
Southern  Californians,  Security  Bank  is  pleased  to  work 
with  so  many  families  toward  better  money  management. 

so  much  is  possible  with  Security  Bank  as  your  financial  partner 

SECURITY  FIRST  NATIONAL  RANK 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 


MAHLON 

MERRICK 


Mahlon  Merrick  claims  the  distinction  of  being  the  first 
composer  to  write  musical  commercials.  To  date,  he  has 
written  over  two  hundred.  And  he  is  certainly  the  first  com¬ 
poser  in  history  to  have  his  commercial  recorded  by  a  sym¬ 
phony  orchestra. 

His  “Look  Sharp  and  Be  Sharp”  marches  have  been  made 
famous  by  Arthur  Fiedler  and  his  Boston  Pops  Orchestra, 
and  are  heard  hundreds  of  times  a  year  at  ball  parks  through¬ 
out  the  country. 

But  Mr.  Merrick  is  a  gifted  composer  of  serious  music,  as 
well.  His  first  symphony,  “Song  of  Youth,”  has  just  been 
recorded  by  the  Hamburg  Symphony  Orchestra.  His  song, 
“When  You  Belong  to  Me”  is  part  of  the  famous  “Festival 
of  Stars”  album,  which  was  recorded  by  the  United  Nations, 
and  has  earned  thousands  of  dollars  for  their  Relief  Fund. 

Mr.  Merrick  is  a  native  of  Farmington,  Iowa.  When  he 
was  five,  his  family  moved  to  Centralia,  Washington.  After 
graduation  from  high  school,  he  enrolled  at  the  University 
of  Washington,  and  later  at  Washington  University,  receiv¬ 
ing  a  Bachelor  of  Arts  in  education  and  a  Bachelor  of 
Science  in  Physics  and  Mathematics,  intending  to  make 
teaching  his  profession. 


In  order  to  pay  for  his  education,  he  played  in  the  school 
orchestra,  and  was  surprised  at  how  lucrative  this  occupa¬ 
tion  proved  to  be.  Music  began  to  absorb  all  his  time  and 
attention.  He  studied  composition  with  Leo  Sowerby  at  the 
Chicago  Conservatory  of  Music,  and  left  this  school  to  as¬ 
sume  the  directorship  of  the  Davenport  Hotel  and  KHJ 
Orchestras  in  Spokane,  Washington.  After  a  couple  of  years, 
he  moved  south  to  San  Francisco  to  become  music  director 
of  the  “Blue  Monday  Jamboree”  on  KFRC,  and  later  to  NBC 
in  the  same  position. 

An  invitation  to  become  program  director  of  the  Don  Lee 
Network  brought  Mr.  Merrick  to  Los  Angeles,  where  he  has 
made  his  home  ever  since.  Two  years  after  his  arrival,  he 
received  an  offer  from  the  Jack  Benny  organization.  He  has 
remained  with  them  since  1935. 

Mr.  Merrick  has  been  musical  director  of  over  3,000  radio 
and  television  programs,  and  has  scored  many  motion  pic¬ 
tures.  His  arrangements  of  these  scores  have  been  performed 
by  leading  symphony  orchestras  in  America. 

Between  musical  engagements,  Mr.  Merrick  relaxes  by 
taking  and  developing  photographs,  both  in  color  and  in 
black-and-white.  He  makes  his  home  in  Pacific  Palisades  with 
his  wife,  who  is  a  non-professional. 


CONGRATULATIONS 


Compliments  of 


TODD -AO 


THE  MIRISCH  CORPORATION 


CONGRATULATIONS  AND  BEST  WISHES 

TO 

THE  COMPOSERS  AND  LYRICISTS  GUILD  OF  AMERICA 


COLUMBIA  PICTURES  CORP. 


SCREEN  GEMS,  INC. 


ALFRED 

NEWMAN 


Alfred  Newman’s  first  music  teacher  was  a  house  painter 
who  had  once  taken  a  few  piano  lessons.  Even  the  twenty- 
five  cents  which  Mr.  Newman’s  parents  paid  the  house 
painter  each  week  was  a  hardship,  for  there  were  ten  children 
in  the  family,  and  never  enough  money  for  food  or  other 
necessities. 

Owning  a  piano  would  have  been  the  wildest  of  luxuries 
in  their  circumstances,  so  they  solved  the  problem  of  daily 
practice  the  best  way  they  could.  They  prevailed  upon  a 
friend  who  owned  a  rickety,  battered  piano  to  allow  their 
son  to  use  the  instrument  every  day.  Since  his  parents 
couldn’t  afford  carfare,  this  meant  that  Mr.  Newman  had 
to  walk  ten  miles  to  and  from  his  practice  sessions. 

Mr.  Newman  has  come  a  long  way  since  those  lean  years. 
The  winner  of  eight  Academy  Awards,  the  recipient  of  forty- 
five  nominations,  and  the  conductor  or  composer  of  235 
film  scores,  he  has  earned  an  enviable  reputation  in  his  field. 

He  has  composed  countless  songs  for  motion  pictures, 
many  of  which  have  become  standards.  “Moon  of  Mana- 


koora,”  “Through  a  Long  and  Sleepless  Night,”  “Your  Kiss,” 
“Anastasia,”  “The  Best  of  Everything”  and  “Mariana”  are 
only  a  few  of  these. 

His  first  important  original  musical  score  was  for  the  film, 
“Street  Scene,”  produced  in  1931  by  Samuel  Goldwyn.  This 
was  followed  by  “The  Hurricane,”  “Wuthering  Heights,” 
“Gunga  Din,”  “How  Green  Was  My  Valley,”  “The  Song  of 
Bernadette,”  “Captain  from  Castile,”  “The  Robe,”  “Love  Is 
Many-Splendored  Thing,”  and  “The  Diary  of  Anne  Frank.” 
He  has  conducted  the  scores  and  composed  the  incidental 
music  for  such  outstanding  film  musicals  as  “Alexander’s 
Ragtime  Band,”  “Mother  Wore  Tights,”  “With  a  Song  in  My 
Heart,”  “Call  Me  Madame,”  “The  King  and  I,”  and  “South 
Pacific,”  all  of  which  won  him  Oscars. 

Despite  the  fact  that  Mr.  Newman  was  forced  by  economic 
necessity  at  the  age  of  thirteen,  to  support  his  parents  and 
nine  brothers  and  sisters,  he  was  still  determined  to  have  a 
large  family  of  his  own.  He  is  married  to  the  former  actress, 
Martha  Montgomery,  and  has  five  sons  and  two  daughters. 


3  not  a ,  by  Cy 


BUT  may  we  call  your  attention  to  the 
fact  that  some  of  the  greatest  music 
written  the  last  35  years,  has  been 
composed  for  motion  pictures  by  the  talented 
gentlemen  appearing  here  tonight.  Because 
they  are  best! 


to 


The  Composers  and  Lyricists  Guild  of  America 


COMMANDER  PUBLICATIONS,  INC. 


PALM  SPRINGS  MUSIC  CO. 


□  UILD  of 


□OMPOSERS  and  LYRICISTS 


□merica 


On  behalf  of  the  Composers  and  Lyricists  Guild  of  America,  I 
wish  to  welcome  you  to  this  First  Annual  Concert  of  Music  from 
Hollywood.  The  Guild  is  comprised  of,  and  represents,  those 
who  provide  words  and  music  for  American  films,  television, 
radio,  recordings,  and  other  parts  of  the  world  of  entertainment. 


Ours  is  one  of  those  rare  and  wonderful  vocations  which  is  truly 
its  own  reward.  But  since,  as  one  of  my  erudite  colleagues  has 
pointed  out,  man  does  not  live  by  double-fugues  alone,  we  are 
fortunate  to  have  a  Guild  such  as  ours  to  see  to  it  that  the 
rewards  do  not  stop  there. 

It  is  good  to  know  that  such  stellar  performers  as  Miss  Jackson, 
Mr.  Benny  and  Mr.  Williams  think  well  enough  of  our  Guild  and  its 
works  uo  appear  with  us  tonight. 


We  thank  you,  the  audience,  for  joining  us. 
music  come  for  a  moment  into  the  limelight, 
they  will  give  you  as  much  pleasure  in  the 
had  in  composing  them. 


Now  our  words  and 
It  is  our  hope  that 
listening  as  we  have 


i- 
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MUSIC  FROM 


PRESENTED  BY  THE  COMPOSERS  ANI 

IN  COOPERATION  WITH  I 

EXECUTIVE  DIRECTOR,  AND  HOST  JOHN  GREEN 


MUSIC  from  “THE  MAGNIFICENT  SEVEN”* *  1 960.-. . 

. Composed  and  Conducted  by  ELMER  BERNSTEIN 

THEME  from  “LAURA” . 

. .-Composed  and  Conducted  by  DAVID  RAKSIN 

“RAINTREE  COUNTY,”  Three  Themes  for  Symphony  Orchestra*  *  1  957 . 

. Composed  and  Conducted  by  JOHN  GREEN 

AN  ANTHOLOGY  OF  TELEVISION  THEMES . 

. Conducted  by  NELSON  RIDDLE 

ROUTE  66— NELSON  RIDDLE 

DR.  KILDARE— JERRALD  GOLDSMITH 

77  SUNSET  STRIP— MACK  DAVID,  JERRY  LIVINGSTON 

BONANZA— RAY  EVANS,  JAY  LIVINGSTON 

PERRY  MASON— FRED  STEINER 

MY  THREE  SONS— FRANK  DE  VOL 

THRILLER— PETE  RUGOLO 

ELEVENTH  HOUR — HARRY  SUKMAN 

CHECKMATE— JOHNNY  WILLIAMS 

WAGON  TRAIN— JEROME  MOROSS 

Anthology  of  Television  Themes  Specially  Arranged  by  Gil  Grau 
“MEMORY  WALTZ”  from  “THE  SNOWS  OF  KILIMANJARO”.... 

OVERTURE  to  “NORTH  BY  NORTHWEST” . Composed  and  Conducted  by  BERNARD  HERRMANN 

“TARA  THEME"*  *1939  from  “GONE  WITH  THE  WIND” . 

THEME  from  “A  SUMMER  PLACE” . Conducted  by  PERCY  FAITH,  Composed  by  MAX  STEINER 


CAESAR’S  ASSASSINATION  and 

CLEOPATRA’S  ENTRANCE  INTO  ROME  from  “CLEOPATRA” . 

. Composed  and  Conducted  by  ALEX  NORTH 

CONCERTO  #2  FOR  VIOLIN  AND  ORCHESTRA  IN  D  MINOR . 

. . . HENRY  WIENIAWSKI 

Mr.  Jack  Benny  Violinist 

MAHLON  MERRICK  Conductor 

★  INTERMISSION  ★ 

THE  PRELUDE  AND  MARCH  OF  THE  CHARIOTEERS  from  “BEN  HUR”*1959 . Composed  and  Conducted  by  MIKLOS  ROZSA 

MUSIC  from  “A  PLACE  IN  THE  SUN”!*  1951 . Composed  and  Conducted  by  FRANZ  WAXMAN 

“DAYS  OF  WINE  AND  ROSES”*  1962  .  .  .  BABY  ELEPHANT  WALK  from  “HATARI”  .  .  . 


Composed  and  Conducted  by  HENRY  MANCINI 


THEME  from  “PETER  GUNN” 


HOLLYWOOD 


LYRICISTS  GUILD  OF  OF  AMERICA,  INC. 

DIO  STATIONS  KGLM/KGIB 


PRODUCED  BY  RED  DOFF 


MEDLEY  OF  ACADEMY  AWARD  WINNING  SONGS 

Mr.  Andy  Williams 

HENRY  MANCINI — Conductor 

LOVE  IS  A  MANY  SPLENDORED  THING — Paul  Francis  Webster,  Sammy  Fain — 1955 
MONA  LISA — Ray  Evans,  Jay  Livingston — 1950 

ON  THE  ATCHESON,  TOPEKA  AND  THE  SANTA  FE — Johnny  Mercer,  Harry  Warren 
ALL  THE  WAY — Sammy  Cahn,  Jimmy  Van  Heusen — 1  957 
MOON  RIVER — Johnny  Mercer,  Henry  Mancini — 1961 

The  Academy  Award  Medley  Specially  Arranged  for  this  Concert  by  John  Mandel 
TITLE  MUSIC  from  “HOW  THE  WEST  WAS  WON" 

CONQUEST”  from  "CAPTAIN  FROM  CASTILE”*  1  947 . Composed  and  Conducted  by  ALFRED  NEWMAN 

HIGH  NOON  from  "HIGH  NOON”*  1952 . Special  Arrangement  by  MORTON  GOULD 

THE  GREEN  LEAVES  OF  SUMMER  from  "THE  ALAMO”*  *1960 

Arranged  by  Stanley  Wilson 
Lyrics  by  Paul  Frances  Webster 

Miss  Mahalia  Jackson 

Mildred  Falls,  accompanist  for  Miss  Jackson 
Music  Composed  and  Conducted  by  DIMITRI  TIOMKIN 


FILM  THEME  FANTASY . . . Conducted  by  JOHN  GREEN 

WHEN  YOU  WISH  UPON  A  STAR*  from  "PINOCCHIO”— Leigh  Harline— 1940 
THEME  from  "THE  BEST  YEARS  OF  OUR  LIVES”*— Hugo  Friedhofer— 1  946 
PICNIC  from  "PICNIC”— George  Duning— *  *  1  955 
EXODUS  from  "EXODUS”* — Ernest  Gold— 1960 

AROUND  THE  WORLD  from  "AROUND  THE  WORLD  IN  EIGHTY  DAYS”*—  Victor  Young— 1956 
HI-LILI,  HI  LO  from  "LIU”*— Bronislau  Kaper— 1953 

Special  Arrangement  for  Film  Themes  Arranged  for  this  Concert  by  Alexander  Courage 

FINALE— A  GESTURE  OF  APPRECIATION . . THE  ENTIRE  CAST 

*  Academy  Award  Winners  **  Academy  Award  Nominations 

WRITERS  OF  LYRICS  TO  SELECTIONS  PERFORMED  INSTRUMENTALLY 

Harold  Adamson — Around  the  World 
Steve  Allen — Picnic 

Ken  Darby — How  The  West  Was  Won 
Helen  Deutsch — Hi-LiLi,  Hi-Lo 

Johnny  Mercer — Days  of  Wine  and  Roses,  Laura 

Ned  Washington — High  Noon,  When  You  Wish  Upon  A  Star 

Paul  Francis  Webster — Song  of  Raintree  County 
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For  The  Hollywood  Bowl 
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Mickey  Freeman 
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Sonia  Chernus 
Henry  Mancini 
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Pete  Rugolo 
Jerry  Fielding 
Percy  Faith 
Jack  Meakin 
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The  Ladies,  Bless  Them 


Mrs.  Jeff  Alexander 
Mrs.  Cyril  Mockridge 
Mrs.  Henry  Mancini 
Mrs.  Elmer  Bernstein 
Mrs.  Franklin  Marks 
Mrs.  Herbert  Spencer 
Mrs.  Hugo  Friedhofer 
Mrs.  David  Goldman 
Mrs.  Morty  Stevens 
Mrs.  David  Raksin 
Mrs.  Paul  Francis  Webster 
Mrs.  Mahlon  Merrick 
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AND  ALL  THOSE  DOZENS  AND  DOZENS  OF  NEWSPAPER  COLUMNISTS,  TELEVISION 
SHOWS,  DISC  JOCKEYS  AND  OUR  FRIENDS  AND  WELL-WISHERS  IN  THE  AUDIENCE. 


ALEX 

NORTH 


Sometimes  the  most  devious  and  unexpected  routes  lead  to 
the  realization  of  one’s  ambitions.  In  Alex  North’s  case,  it 
was  telegraphy. 

Because  of  his  father’s  untimely  death,  Mr.  North  and  his 
three  brothers  were  forced  to  support  their  family  during 
their  teens.  He  learned  telegraphy  and  got  a  job  with  West¬ 
ern  Union  at  night  so  that  he  could  study  at  the  Juilliard 
School  of  Music  during  the  day.  This  rigorous  schedule 
almost  wrecked  his  health.  But  somehow  he  managed  to 
survive,  and  —  even  more  miraculous  —  was  able  to  save 
enough  money  to  finance  his  musical  studies  in  Europe  for 
a  year.  When  he  returned  to  the  United  States,  he  worked 
under  the  tutelage  of  Aaron  Copland  and  Ernst  Toch. 

By  1935  he  was  ready  for  his  first  professional  assign¬ 
ment.  He  was  asked  to  write  the  ballet  score  for  Martha 
Graham’s  dance  group.  Subsequently,  he  wrote  original  bal¬ 
lets  for  Hanya  Holm,  Agnes  DeMille  and  many  other  ex¬ 
ponents  of  modern  dance.  Four  years  later  he  accepted  an 
engagements  as  musical  director  for  Anna  Sokolow,  con¬ 
ducting  26  concerts  in  Mexico  with  the  chamber  orchestra 
during  the  ballet  season  there. 

With  the  outbreak  of  World  War  II,  Mr.  North  enlisted 
and  was  soon  commissioned.  He  was  assigned  to  take  charge 
of  self-entertainment  programs  for  domestic  and  overseas 
hospitals.  One  of  his  most  memorable  experiences  of  those 
days  was  his  work  with  Dr.  Karl  Menninger,  the  eminent 
psychiatrist,  organizing  shows  in  the  mental  wards.  This  was 


a  pioneer  venture  into  “psycho-drama,”  a  now  generally 
accepted  form  of  therapy. 

After  V-J  Day,  he  composed  “Revue  for  Clarinet  and  Or¬ 
chestra,”  introduced  by  Benny  Goodman  and  the  City  Sym¬ 
phony  Orchestra  under  Leonard  Bernstein  on  November  18, 

1946  in  New  York.  The  enthusiastic  critical  acclaim  ac¬ 
corded  him  for  this  work  resulted  in  a  request  by  the  New 
York  Herald-Tribune  to  collaborate  with  Millard  Lampell 
on  a  cantata  called  “Morning  Star,”  based  on  the  Neurem- 
berg  Trials. 

Mr.  North  was  chosen  for  a  Guggenheim  fellowship  in 

1947  He  has  written  the  scores  for  “Death  of  a  Salesman,” 
A  Streetcar  Named  Desire,”  “Viva  Zapata,”  “The  Rose 

Tattoo,”  “The  Rainmaker,”  and  “Spartacus,”  all  of  which 
received  Academy  Award  nominations.  He  is  the  composer 
of  twenty  ballets,  three  Broadway  musicals,  the  widely  ac¬ 
claimed  theme  for  television’s  “Playhouse  90,”  and  recently 
spent  18  months  scoring  the  much-discussed  film,  “Cleo¬ 
patra.”  In  addition,  he  has  taught  musical  theory  at  Sarah 
Lawrence,  Finch  and  Briarcliffe. 

. Mr-  North  has  retained  his  New  York  habit  of  writing  all 
night  and  sleeping  half  the  day.  He  works  in  the  garage  of 
his  Bel-Air  home,  which  has  been  converted  into  a  com- 
fortable  study.  He  is  married  to  the  former  actress  Sherle 
North,  and  has  a  son  of  19  and  a  daughter,  11. 

When  he  is  not  working,  he  likes  to  attend  sports  events, 
especially  basketball. 


THERE'S  MUSIC  IN  THE  AIR 


AND  IT'S  MUSIC  FROM  HOLLYWOOD 

CONGRATULATIONS  TO 

THE  COMPOSERS  AND  LYRICISTS  GUILD  OF  AMERICA,  INC. 


INTERNATIONAL  MANAGEMENT  ASSOCIATES,  LTD. 

ARTIST'S  MANAGER 

9301  WILSHIRE  BOULEVARD,  BEVERLY  HILLS,  CALIFORNIA 


Best  wishes  to — Elmer  Bernstein,  Jerrald  Goldsmith,  Mack  David,  Ray  Evans,  Jay  Livingston,  Pete  Rugolo,  Johnny 
Williams,  Henry  Mancini,  Leigh  Harline,  Hugo  Friedhofer,  George  Duning,  Ernest  Gold,  Bronislau  Kaper — whose 
music  is  being  performed  tonight  .  .  .  and  to  all  our  other  good  friends  whose  music  will  be  performed  in  concerts 


to  come. 


DAVID 

RAKSIN 


David  Raksin,  President  of  the  Composers  and  Lyricists 
Guild  of  America,  is  a  second-generation  film  composer.  His 
father  was,  for  an  extended  period,  conductor  in  a  silent  film 
theatre,  and  used  to  augment  the  film  scores  supplied  by  the 
distributors  with  music  of  his  own.  Every  Saturday  matinee 
the  boy  sat  in  the  darkened  orchestra  pit  watching  his  father 
conduct  with  a  lighted  baton,  and  it  was  then  that  his  ambi¬ 
tion  to  compose  music  for  movies  began. 

From  his  father  he  learned  to  play  woodwinds.  Then  he 
took  piano  lessons,  and  on  his  own  studied  percussion  instru¬ 
ments  and  brasses.  By  the  time  he  was  twelve  he  had  formed 
his  own  dance  band  which  played  at  private  parties  around 
Philadelphia.  At  fifteen,  he  was  accepted  as  a  member  by  the 
Musicians’  Union  and  was  launched  on  his  professional  life. 

During  his  years  at  the  University  of  Pennsylvania’s  School 
of  Fine  Arts,  Mr.  Raskin  helped  support  his  family  by  play¬ 
ing  various  woodwinds  in  the  professional  orchestra  of  the 
Mask  and  Wig  shows.  These  earnings  were  supplemented  by 
his  salary  as  a  leader  of  a  small  jazz  group  on  a  weekly  radio 
program.  He  also  taught  himself  orchestration  by  attending 
concerts  of  the  Philadelphia  Orchestra,  then  under  the  direc¬ 
torship  of  Leopold  Stokowski.  With  this  crowded  schedule, 
he  still  managed  to  graduate  from  the  University  with  the 
degree  of  Bachelor  of  Music  in  only  three  years. 

But  even  with  this  brilliant  beginning,  there  were  lean 
periods  when  Raksin  sometimes  regretted  his  decision  to  be¬ 
come  a  musician. 

Finally,  A1  Goodman,  musical  comedy  conductor,  and 
George  Gershwin  discovered  Mr.  Raksin’s  talents  as  an  ar¬ 
ranger,  which  led  to  a  contract  with  Harms,  Inc.,  the  music 
publishers.  After  two  years  with  this  firm,  Raksin  received 


an  offer  to  arrange  the  score  on  the  Charlie  Chaplin  film, 
“Modern  Times.”  This  assignment  occupied  five  fascinating 
but  exasperating  months,  and  it  was  almost  a  relief  to  be 
able  to  accept  a  contract  to  orchestrate  a  musical  in  New 
York. 

Subsequently,  he  worked  in  the  British  West  Indies,  in 
England,  France  and  once  more  in  New  York.  Since  his 
return  to  Hollywood  in  1936,  Mr.  Raksin  has  composed  the 
score  for  more  than  a  hundred  films,  ranging  in  type  from 
dramatic  to  comic,  from  documentaries  to  cartoons,  as  well 
as  special  numbers  for  musical  motion  pictures.  His  theme 
song,  “Laura,”  from  his  score  for  the  film  of  the  same  title 
is  the  second  most-recorded  composition  in  the  history  of 
music.  In  the  concert  version,  it  has  been  played  by  nearly 
every  symphony  orchestra  in  the  United  States.  He  has  also 
written  ballets  for  film  and  stage  and  a  considerable  number 
of  songs. 

At  the  request  of  the  Library  of  Congress,  Mr.  Raksin  has 
given  the  manuscripts  of  nine  of  his  film  scores  to  the 
Library’s  Music  Archives  in  Washington,  D.C. 

His  “Toy  Concertino”  was  performed  by  the  Los  Angeles 
Philharmonic  Orchestra  at  their  Children’s  Concert  in  March 
of  1962.  And  last  June  he  joined  a  distinguished  group  of 
composers  and  conductors,  including  Aaron  Copland  and  Sir 
William  Walton  at  Toronto  for  a  television  special  on  music 
for  films,  with  the  CBS  Symphony  Orchestra. 

In  addition  to  his  work  as  a  composer  and  conductor  of 
film  scores,  Mr.  Raksin  finds  time  to  conduct  lecture  courses 
at  the  University  of  Southern  California.  He  serves  on  the 
Board  of  Directors  of  the  Screen  Composers  Association  and 
is  on  the  Board  of  the  U.C.L.A.  Theatre  Group. 


Jack  Mills,  President  Irving  Mills,  Vice  President 

Compliments  of 

“MY  VERY  BEST  WISHES,” 

MILLS  MUSIC 

Samuel  (jolcLuyn 

American  Academy  of  Music,  Inc. 

Woods  Music,  Inc. 

American  Recording  Artists,  Inc. 

MAY  THERE  BE  MORE 


AND  MORE  SUCCESS  FOR 


THE  COMPOSERS  AND  LYRICISTS  GUILD  OF  AMERICA 


Boats  were  Nelson  Riddle’s  first  love.  From  the  time  he 
was  a  small  boy,  he  dreamed  of  becoming  a  marine  archi¬ 
tect.  When  he  reached  the  age  of  thirteen,  he  had  already 
built  a  fourteen-foot  sailing  craft  which  actually  stayed 
afloat,  and  he  used  to  sail  it  on  the  Shrewsbury  River,  near 
his  home  in  Hackensack,  New  Jersey. 

But  marine  architecture  and  boats  were  fated  to  assume 
secondary  roles  in  his  life.  Riddle’s  father  was  a  commercial 
artist  who  was  interested  in  music  as  a  hobby.  He  played 
the  trombone  in  a  small  orchestra  for  relaxation.  Through 
him,  Riddle  began  to  find  music  an  absorbing  challenge.  He 
studied  the  trombone,  then  the  piano,  and  when  he  was  six¬ 
teen,  took  arranging  lessons  from  Bill  Finnegan. 

Several  years  of  touring  with  such  famous  bands  as 
Tommy  Dorsey  and  Charlie  Spivak  as  trombonist  and  ar¬ 
ranger  followed.  This  experience  proved  invaluable  to  him, 
and  he  was  well  equipped  to  handle  his  next  assignment  as 
staff  arranger  for  N.B.C.  Radio  in  Hollywood.  Here  he 
worked  on  the  Bing  Crosby  Show  with  John  Scott  Trotter 
and  did  special  arrangements  for  Henry  Russell. 

With  the  advent  of  television,  Mr.  Riddle  began  to  divide 
his  time  and  talents  between  this  medium,  motion  pictures 
and  recording.  He  has  arranged  and  conducted  for  such  top 
recording  stars  at  Nat  King  Cole,  Frank  Sinatra,  Judy  Gar¬ 
land,  Peggy  Lee,  Dinah  Shore,  Keely  Smith,  Anna  Maria 
Alberghetti,  Gisele  MacKenzie,  the  Andrews  Sisters,  Bing 
Crosby,  Dean  Martin,  Tommy  Sands  and  Vic  Damone.  He 


has  also  served  as  music  director  of  many  television  spec¬ 
taculars,  starring  Betty  Hutton,  Frank  Sinatra,  Judy  Garland, 
Bing  Crosby  and  countless  others.  In  1961  he  was  accorded 
the  distinction  of  being  appointed  as  music  director  of  Presi¬ 
dent  John  F.  Kennedy’s  inauguration  ceremonies  in  Wash¬ 
ington,  D.C. 

Although  Mr.  Riddle  has  achieved  fame  as  music  director 
of  many  motion  pictures  and  has  been  nominated  twice  for 
Academy  Awards,  he  is  perhaps  best  known  as  the  com¬ 
poser  of  the  theme  music  for  the  outstanding  television 
shows,  “Route  66,”  “The  Untouchables,”  “Naked  City,” 
“Sam  Benedict,”  Redigo,”  and  “Men  at  War.” 

Mr.  Riddle  is  the  recipient  of  the  Laurel  Award,  bestowed 
by  the  Motion  Picture  Exhbitors  for  achievement  in  the  field 
of  music,  of  the  Downbeat  Magazine  awards  for  best  orches- 
trator  and  arranger,  of  the  “Grammy”  award  for  his  original 
composition,  “The  Cross  Country  Suite.” 

He  has  been  a  guest  conductor  at  the  Hollywood  Bowl  for 
the  past  seven  years.  Recently  Mr.  Riddle  was  commissioned 
by  the  Modern  Brass  Ensemble  in  New  York  to  write  his 
“Three-Quarter  Suite”,  which  has  recently  been  recorded. 
At  present  he  is  composing  a  modern  ballet  for  David 
Lichene. 

Mr.  Riddle  lives  in  Malibu  with  his  wife,  their  two  sons 
and  five  daughters.  His  hobby?  Boats,  of  course.  He  has  a 
twenty-eight-foot  sloop  which  is  anchored  at  the  Playa  del 
Rey  Marina,  where  he  spends  most  of  his  spare  time. 


Best  wishes 


/ 


rom 


Lloyd  Basham 

and 

Goldie  Goldenson 

1351  North  Highland  Avenue 
Hollywood  28,  California 
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Here’s  to  more 

MUSIC  FROM  HOLLYWOOD 


United  Recording  Corp. 
Western  Recorders  Inc. 

6050-6000  Sunset  Blvd. 


UNIVERSAL  AND  RADIO  RECORDS 

a  Division  of  e  m  c  Corporation 
7000  Santa  Monica  Boulevard 


The  Associates  &  Aldrich  Company,  Inc. 


Congratulates 

The  Composers  and  Lyricists  Guild 


A  complete  list  of  classical  compositions  by  Miklos  Rozsa 
would  occupy  more  space  than  is  available  in  a  brief  sketch 
about  this  distinguished  composer.  His  first  published  or¬ 
chestral  work,  “Hungarian  Serenade  for  Small  Orchestra” 
had  its  debut  performance  in  Budapest  under  Ernst  von 
Dohnanyi’s  baton.  This  and  other  works  by  Mr.  Rozsa  have 
been  conducted  by  Bruno  Walter  in  Amsterdam,  Karl  Boehm 
in  Dresden,  by  Solti  in  Frankfurt  and  by  Leonard  Bernstein, 
Leopold  Stokowski,  Eugene  Ormandy  and  Hans  Lange  in 
America. 

Mr.  Rozsa  is  a  native  of  Budapest.  As  a  small  child  he 
became  an  ardent  student  of  the  violin.  After  graduation 
from  high  school  he  was  sent  to  Leipzig  to  complete  his 
training  in  musicology  and  composition.  At  this  time  he 
began  to  compose  and  when  he  was  21,  the  German  music 
publishing  firm,  Breitkopf  and  Haertel,  published  his  work, 
which  soon  attracted  excited  attention  in  the  world  of  music. 

For  several  years  Mr.  Rozsa  lived  in  Paris.  There  he  com¬ 
posed  chamber  music  and  his  famous  “Theme,  Variations 
and  Finale,”  which  was  performed  in  Paris  under  the  di¬ 
rection  of  Charles  Munch.  His  “Three  Hungarian  Sketches” 
was  presented  at  the  International  Musical  Festival  in  Baden- 
Baden.  Subsequently  this  latter  work  was  recorded  by  Decca 
Records. 


A  couple  of  years  later,  Mr.  Rozsa  decided  to  come  to 
America  for  a  short  visit.  He  was  so  impressed  with  this 
country  that  he  has  remained  ever  since.  Six  years  after 
his  arrival  he  received  his  citizenship  papers. 

In  1945  Mr.  Rozsa  was  invited  by  Alfred  Wallenstein  to 
conduct  the  first  performance  of  his  “Concerto  for  String 
Orchestra”  with  the  Los  Angeles  Philharmonic  Orchestra. 
During  the  same  year,  Mr.  Rozsa  was  invited  to  become  a 
member  of  the  faculty  of  the  University  of  Southern  Cali¬ 
fornia. 

He  is  the  recipient  of  numerous  awards  for  outstanding 
achievement  in  the  field  of  music,  among  them  the  Hun¬ 
garian  Franz  Joseph  prize  for  composition.  He  has  been 
further  honored  by  being  elected  to  the  presidency  of  the 
Screen  Composers  Association  of  America  and  the  presi¬ 
dency  of  the  National  Association  for  American  Composers 
and  Conductors,  Los  Angeles  chapter. 

Concert  versions  of  Mr.  Rozsa’s  motion  picture  scores,  such 
as  “Kipling’s  Jungle  Book,”  ‘Spellbound  Concerto”  and  the 
“Quo  Vadis  Suite,”  are  among  the  most  popular  contempo¬ 
rary  works.  Mr.  Rozsa  has  made  many  appearances  at  the 
Hollywood  Bowl  as  conductor,  and  with  numerous  sym¬ 
phonic  organizations  in  the  United  States  and  Europe. 


Our  congratulations  on  this 
milestone  in  the  promotion  of 
live  music  as  a  cultural  asset. 


MUSICIANS  UNION  LOCAL  47 
AMERICAN  FEDERATION  OF 
MUSICIANS,  AFL-CIO 

JOHN  V.  TRANCHITELLA,  President 
MAX  HERMAN,  Vice  President 
DON  MORRIS,  Secretary 
BOB  MANNERS,  Treasurer 


Viennese-born  Maximilian  Raoul  Steiner  can’t  remember 
When  he  wasn’t  surrounded  by  musical  talent.  His  grand¬ 
father,  Maximilian,  owned  the  famous  Theatre  on  the  Wien, 
where  the  early  Mozart  operas  were  performed.  Johann 
Strauss  and  Offenbach  were  close  friends  of  Mr.  Steiner’s 
father,  and  the  two  composers  were  frequent  visitors  at  the 
Steiner  home. 

It  was  logical,  therefore,  that  Mr.  Steiner  chose  music  as 
his  career.  He  enrolled  in  the  Imperial  Academy  of  Music  in 
Vienna,  and  was  such  an  avid  student  that  he  completed  the 
five-year  course  in  only  one  year.  At  the  age  of  fourteen, 
he  had  already  composed  his  first  operetta,  ‘"Beautiful  Greek 
Girl.”  The  show  was  produced  at  the  Orpheum  Theatre  in 
Vienna  and  was  so  successful  that  it  ran  for  fifty-two  weeks. 

By  the  time  he  was  sixteen,  he  had  conducted  the  or¬ 
chestra  in  London  at  Daly’s  Theatre,  the  Adelphi  Theatre, 
the  Hippodrome,  the  London  Opera  House  and  the  London 
Pavillion.  A  year  later,  he  was  invited  to  conduct  the  or¬ 
chestra  at  the  Winter  Garden  in  Liverpool. 

His  work  was  beginning  to  attract  international  atten¬ 
tion.  He  was  gratified  to  receive  an  offer  to  conduct  at  the 
Alhambra  Theatre,  Place  de  la  Republique,  Paris.  As  a 
result  of  this  engagement,  Florenz  Ziegfeld  asked  Mr.  Steiner 
to  come  to  America  to  lead  the  Ziegfeld  Follies  orchestia 
in  New  York  and  on  tour.  He  later  became  chief  orches- 
trator  with  Harms  Music  Publishing  Company,  working 


closely  with  Victor  Herbert,  George  Gershwin,  Jerome  Kern 
and  Vincent  Youmans. 

In  1929,  while  Mr.  Steiner  was  conducting  for  the  mu¬ 
sical,  “Sons  O’  Guns,”  William  LeBaron,  film  producer,  dis¬ 
cussed  with  him  the  possibilities  of  coming  to  Hollywood 
as  musical  director  for  RKO  studios.  Mr.  Steiner  accepted 
and  never  again  went  back  to  the  world  of  the  legitimate 
theatre. 

During  the  thirty-four  intervening  years,  Mr.  Steiner  has 
worked  for  Selznick-International  and  Warner  Bros.  Studios. 

In  addition  to  the  three  Academy  Awards  Mr.  Steiner  has 
received  for  his  musical  scores  for  “Now  Voyager,”  “The 
Informer,”  and  “Since  You  Went  Away,”  Mr.  Steiner  has 
received  many  foreign  decorations  in  recognition  of  the 
excellence  of  his  work.  He  has  been  honored  by  the  French 
Government  with  the  Award  of  Officier  de  l’Academie  Fran- 
caise;  the  Bronze  Medal  by  the  King  of  Belgium;  the  World 
Cinema  Congress  Medal  in  Venice;  the  Golden  Globe  Award 
by  the  Hollywood  Foreign  Correspondents;  and  the  Stat¬ 
uette  presented  by  the  Cinema  Exhibition  in  Vienna. 

Mr.  Steiner  became  an  American  citizen  in  1920,  six 
years  after  his  entry  into  the  United  States.  For  relaxation, 
he  enjoys  collecting  ships’  models.  He  also  has  one  of  the 
most  distinguished  collections  of  modern  and  antique  guns 
in  America. 


HE  WAS  SMALL  and  delicately 
formed,  with  intense  eyes  and  curly 
hair  upon  a  head  too  large  for  his 
body.  At  the  age  of  three  he  became 
so  interested  in  music  he  began  to  im¬ 
provise  melodies  on  the  harpsichord. 
His  father  taught  him  to  play  the 
instrument  at  age  four,  and  became  a 
“stage  papa”  when  he  was  five,  the 
better  to  guide  his  son’s  miraculous 
talents.  The  boy  had  an  indelible  mem¬ 
ory,  and  a  fabulous  ear.  Hearing  a 
melody  once,  no  matter  how  long  or 
obtuse,  he  could  reproduce  it  perfectly. 
Once,  when  a  second  violinist  failed 
to  appear  at  his  father’s  home  for  their 
weekly  string  quartet,  he  sat  in,  played 
the  part  perfectly,  and  remarked, 
“Surely,  you  don’t  have  to  study  to 
play  2nd  violin,  do  you?” 

He  began  composing  original  music 
at  age  five,  and  had  completed  a  full 
sonata  and  symphony  by  the  time  he 
was  eight.  As  a  test,  when  he  was  elev¬ 
en,  he  was  locked  in  a  room  and  asked 
to  complete  an  oratorio  on  a  given 
theme,  which  he  did  in  short  order. 
This  led  to  his  appointment  by  the 
Archbishop  of  Salzburg  as  a  court  mu¬ 
sician.  This  employment  sustained  him 
between  appearances  all  over  Europe 
and  bridged  the  years  from  prodigy  to 
genius- — which,  strangely  enough,  was 
not  recognized  or  admitted  by  too 
many  men  in  influential  positions.  The 
new  Archbishop  became  a  bitter  and 
implacable  enemy  of  the  young  man. 
The  superstitious  believed  he  attained 
his  miraculous  prowess  from  a  ring  he 
wore  on  his  finger.  Others  found  him 
“too  confident”  and  “ignorant  of  the 
ways  of  success.” 

He  died  when  he  was  only  thirty- 
five,  not  a  rich  man,  and  supported 
mainly  by  art  patrons  and  the  appro¬ 
bation  of  older  men  such  as  Goethe 
and  Johann  Sebastian  Bach.  His  musi¬ 
cal  output  was  enormous  and  of  sub¬ 
lime  beauty,  and  today  he  is  regarded 
by  most  as  the  “blessed  angel”  and 
supreme  giant  among  musicians.  His 
name:  Wolfgang  Amadeus  Mozart. 

HIS  FATHER  was  a  school  teacher, 
his  mother  a  -cook.  His  first  music 
teacher  said  of  him,  “He  seems  to 
know  each  lesson  before  I  can  begin 


explaining  it.”  He  won  a  court  posi¬ 
tion  at  age  eleven — evidently  the  only 
jobs  open  in  those  days  were  positions 
in  the  various  courts,  attained  by  ap¬ 
pointment  of  some  rich  benefactor  only. 
Although  considered  a  genious  by  all 
older  teachers  and  musicians,  he  was 
timid,  withdrawn  and  shy.  After  his 
voice  changed,  he  was  forced  to  leave 
the  court  choir  and  take  up  a  job 
teaching  at  the  school  his  father  ran. 
He  was  seventeen  at  that  time.  Next 
year  he  completed  one  opera,  two 
symphonies,  four  sonatas,  two  masses, 
another  opera,  several  small  choral 
works  and  one  hundred  forty-six  songs. 
His  speed  when  composing  was  incred¬ 
ible. 

When  he  was  nineteen  he  decided  to 
stop  teaching.  From  then  on,  he  lived 
first  with  one  friend  and  then  another, 
depending  upon  their  generosity  for 
his  livelihood  while  he  continued  his 
composing.  When  one  had  money  they 
all  lived  well,  so  it  was  a  happy  sort 
of  Bohemian  existence  for  the  young 
man. 

By  1820  he  had  written  more  than 
500  musical  works  of  every  variety. 
But  a  few  years  later,  due  to  intense 
poverty  (for  music  was  unsaleable) 
and  disease  (before  the  great  medical 
discoveries  of  science)  he  had  become 
so  despondent  and  frustrated  from  con¬ 
tinual  defeat,  he  was  subject  to  increas¬ 
ing  melancholy  and  physical  attacks. 
At  this  time  he  wrote  to  a  friend, 
“Picture  to  yourself  a  man  whose 
strength  can  never  be  reestablished, 
whose  most  brilliant  hopes  have  come 
to  nothing,  to  whom  proffered  love  and 
friendship  are  but  anguish,  whose  en¬ 
thusiasm  for  the  beautiful  threatens  to 
vanish  entirely  .  .  .  each  night  when  I 
go  to  sleep  I  hope  never  to  waken 
again  ...” 

This  mood  of  depression  was  present 
in  his  works  that  year:  the  wonderful 
C  major  String  Quartet,  the  Mass  in 
E-flat,  the  song  cycle  Schwanengesang. 

On  November  12th  he  wrote  his 
friend,  “For  11  days  I  have  neither 
eaten  nor  drunk  anything.  If  I  do,  I 
promptly  throw  up.  Do  be  kind  and 
send  me  some  books.  I  have  read 


Cooper’s  THE  LAST  OF  THE  MO¬ 
HICANS  and  others.  If  you  have  any 
more  works  by  this  author,  please  leave 
them  at  the  cafe  with  the  waitress.” 
Six  days  later  he  became  delirious  and 
died  on  November  19,  at  the  age  of 
31.  Among  his  famous  works  was  the 
beautiful  “Unfinished  Symphony.”  His 
name:  Franz  Schubert. 

NOW,  it  doesn’t  take  a  genius  to 
see  that  musicians  today,  particularly 
in  the  United  States,  have  never  had 
it  so  good.  If  they  have  given  enter¬ 
tainment  to  bankers,  doctors,  lawyers 
and  Indian  Chiefs,  their  balm  and 
solace  have  been  repaid  in  kind  by 
the  great  strides  for  us  all  through 
advanced  medicine,  stronger  and  yet, 
freer  laws,  and  the  security  of  free 
enterprise  (including  social  and  un¬ 
employment).  We  enjoy  and  support 
at  the  same  time,  a  myriad  variety  of 
music  in  this  beautiful,  kooky  country. 
From  the  great  Philharmonics  and 
Metropolitan  Opera  to  the  juke  boxes 
of  the  nation,  we  run  the  gamut  of 
classical,  serious,  concert,  theatrical, 
motion  picture,  television,  radio,  ste¬ 
reo  and  monaural  phonograph,  right 
through  to  cafe,  cabaret,  country  and 
western,  hootenanny,  jazz  and  folk  mu¬ 
sic.  The  air  is  full  of  sound,  and  the 
cash  registers  are  full  of  money  which 
makes  its  way  to  the  banks,  which 
sponsors  more  music,  etc.  and  the 
cycle  goes  round  and  round — and  it 
comes  out — everywhere!  For  which, 
praise  be  and  hallelujah! 

Were  I  asked  to  advise  young  men 
against  a  career  in  music,  I  doubt  if 
I  could  do  it  with  a  straight  face.  Of 
course,  the  pedestrian,  ungifted  young 
person  should  not  knock  his  head  upon 
a  stone  wall,  but  for  the  obviously  tal¬ 
ented  ones,  there  have  never  been  more 
or  greater  opportunities.  So  the  ar¬ 
tistic,  improvident  aura  that  used  to  be 
attached  to  music  as  a  profession  has 
been  replaced  by  a  respected  and,  if 
not  lucrative,  highly  profitable  reputa¬ 
tion.  Onward  and  upward  with  the 
arts!  And  a  bow  to  the  great  and  early 
geniuses  who,  through  occasional  heart¬ 
break,  doubt  and  fear,  against  all  kinds 
of  obstacles,  helped  and  enriched  us 
all  by  fighting  the  good  fight. 


JOHNNY  MERCER 


Reprinted  from  the  Orange  County  Illustrated. 


DIMITRI 

TIGMKIN 


Despite  the  fact  that  Dimitri  Tiomkin  has  composed  more 
than  a  hundred  and  twenty  scores  for  motion  pictures  during 
the  past  quarter-century,  he  has  never  been  under  contract 
to  any  studio. 

On  a  major  lot,  he  believes,  you  just  work  for  the  music 
department.  Also,  you  get  bored.  “If  I  have  some  success,” 
he  says  modestly  in  his  inimitable  accent,  “it  is  all  on  account 
of  independent  film.”  He  feels  that  independent  producers 
give  the  composer  great  scope  for  real  creativity  and  ori¬ 
ginality. 

Mr.  Tiomkin  was  born  in  a  small  town  near  St.  Petersburg. 
His  mother  was  a  teacher  of  music  and  his  father  a  medical 
research  man,  assistant  to  the  Dr.  Ehrlich  of  “magic  bullet” 
fame  in  Berlin.  As  a  boy,  he  was  interested  in  music,  mathe¬ 
matics  and  the  theatre,  but  as  he  grew  into  adolescence  he 
began  to  concentrate  on  the  piano.  He  became  a  pupil  of 
Felix  Blumenfeld,  who  taught  Vladimir  Horowitz  and  Simon 
Barere,  then  later  studied  in  Berlin  with  the  great  Feruccio 
Busoni,  champion  of  Bach ;  and  with  Egon  Petri  and  Hugo 
Leichtentritt. 

Tiomkin  made  his  debut  as  a  pianist  with  the  Berlin  Phil¬ 
harmonic  and  later  gave  recitals  all  over  Germany.  In  1924 
he  was  invited  to  make  an  appearance  in  Paris.  Here  he 
found  a  new  interest — impressionistic  music,  which,  after 
Russian  romanticism  and  German  classicism,  was  both  ex¬ 
citing  and  empressive.  In  Paris  also,  he  heard  for  the  first 
time  the  music  of  George  Gershwin  and  Vincent  Youmans. 
Out  of  his  introduction  to  American  jazz  came  his  determina¬ 


tion  to  go  to  the  United  States  and  investigate  the  source  of 
this  strange  and  arresting  new  medium. 

With  Michael  Kariton  he  formed  a  duo  piano  team  and 
toured  the  Albee  circuit,  ending  at  the  Palace.  It  was  an 
arduous  tour,  for  they  were  forced  to  play  four  shows  in 
one  day.  He  tried  composing,  after  that,  but  with  little  suc¬ 
cess.  Friends  told  him  he  would  never  make  a  real  mark 
until  he  wrote  some  show  tunes. 

He  dates  his  real  beginning  as  a  composer  from  his  score 
for  Paramount’s  “Alice  in  Wonderland”  in  1933.  The  pic¬ 
ture,  he  says,  was  a  flop,  but  out  of  it  came  a  technical  de¬ 
vise  which  Tiomkin  invented,  and  which  has  since  revolu¬ 
tionized  film  scoring.  It  is  called  the  click-track  method,  and 
makes  use  of  a  metronome,  adjusted  to  the  desired  beat,  in 
cueing  the  conductor,  orchestra,  singers,  etc.,  resulting  in 
more  perfect  synchronization  in  recording. 

Mr.  Tiomkin  has  received  Academy  Award  nominations 
for  “The  Bridge  of  San  Luis  Rey,”  “Mr.  Smith  Goes  to 
Washington,”  “Lost  Horizon,”  “The  Champion,”  “Corsican 
Brothers,”  “The  Moon  and  Sixpence,”  “The  High  and  the 
Mighty,”  “Young  Land,”  “The  Old  Man  and  the  Sea,”  “The 
Alamo,”  “Wild  Is  the  Wind,”  “Friendly  Persuasion,  “High 
Noon,”  “Guns  of  Navarone,”  and  “Town  Without  Pity.”  He 
has  won  four  Oscars. 

Dimitri  Tiomkin  is  married  to  the  former  Mme.  Albertina 
Rasch,  famous  ballerina  and  choreographer.  They  occupy  a 
house  furnished  in  the  grand  continental  manner  in  a  con¬ 
servative  old  section  of  Los  Angeles  which  is  less  than  a  mile 
from  the  nearest  studio. 
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Although  Franz  Waxman  is  a  native  of  Germany,  he  has 
accomplished  more  toward  the  development  of  a  real  musical 
community  in  his  adopted  country  than  many  Americans. 

He  is  widely  noted  throughout  the  Southland  for  his  suc¬ 
cessful  efforts  in  organizing  the  Los  Angeles  Musical  Festival 
as  an  annual  event.  Since  1947,  the  Festival  has  grown  in 
stature  until  it  has  become  one  of  the  nation’s  most  brilliant 
yearly  occasions  for  the  introduction  of  interesting  new 
music  and  memorable  presentations  of  the  classics.  Major 
works  by  Richard  Strauss,  Gustav  Mahler,  Arthur  Honegger, 
Igor  Stravinsky,  Shostakovich,  Prokofiev  and  others  have 
been  premiered  in  Los  Angeles  under  Mr.  Waxman’s  leader¬ 
ship. 

Mr.  Waxman  first  came  to  Los  Angeles  in  1934  when  he 
was  commissioned  to  compose  the  musical  score  for  the  film, 
“Liliom.”  He  was  born  in  Koenigshutte,  Germany,  and  edu¬ 
cated  in  Berlin  and  Dresden. 

He  has  left  Los  Angeles  periodically  to  conduct  the  major 
orchestras  of  Vienna,  Hamburg,  Paris,  Zurich,  Israel,  Hol¬ 
land,  Moscow,  Leningrad  and  Kiev.  He  was  invited  to  tour 
the  latter  three  Russian  cities  by  Tikhon  Khrennikov,  Gen¬ 
eral  Chairman  of  the  Union  of  Soviet  Composers,  as  a  result 
of  the  program  presented  at  the  Los  Angeles  Music  Festival 


of  1961.  Mr.  Waxman  conducted  works  by  Khrennikov  and 
Kara  Karayev,  another  Russion  composer  widely  acclaimed 
by  Soviet  critics.  His  Moscow  concerts  were  taped  for  re¬ 
broadcast  from  New  York. 

Among  Mr.  Waxman’s  classical  compositions  are  “Carmen 
Fantasie,”  which  he  wrote  for  Jascha  Heifetz  and  is  now  a 
standard  in  the  violin  repertoire;  “Sinfonietta  for  Strings,” 
“Timpani,”  and  “Joshua”  a  dramatic  oratorio  which  he 
premiered  in  Dallas  in  1959.  His  “Sinfonietta”  and  “Tim¬ 
pani”  have  been  incorporated  into  the  permanent  repertory 
of  the  Moscow  Orchestra. 

His  awards  include  two  Oscars  for  his  compositions  in  the 
field  of  film  music,  the  Scroll  of  Honor  from  the  Council  of 
the  City  of  Los  Angeles  three  times,  for  his  achievements 
with  the  Music  Festival,  an  honorary  doctorate  from  the 
Columbia  College  in  Chicago,  the  Cross  of  Merit  of  the  Ger¬ 
man  Republic,  for  his  service  in  the  promotion  of  cultural 
exchange  between  his  native  and  adopted  countries,  and  a 
life  membership  in  the  International  Institute  of  Arts  and 
Letters  of  Switzerland. 

The  effort  of  Franz  Waxman  to  promote  the  cause  of  music 
is  living  proof  that  there  is  indeed  an  international  language, 
and  that  it  can  perform  wonders  in  promoting  understand¬ 
ing  between  the  nations  of  the  world. 


“THE  MUSIC  FROM  HOLLYWOOD  ORCHESTRA” 


VIOLINS _ DAVID  FRISINA,  Concertmaster 
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ALEX  MURRAY 
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JACK  SHULMAN 
JOSEPH  STEPANSKY 
LEON  TREBACZ 


VIOLAS. _ _ SANFORD  SCHONBACH,  Principal 

LEROY  COLLINS 
JOSEPH  Dl  FIORE 
ALVIN  DINKIN 
MAXINE  JOHNSON 
VIRGINIA  MAJEWSKI 
G.  R.  MENHENNICK 
ALEX  NEIMAN 
ROBERT  OSTROWSKY 
SVEN  REHER 


BASSES _ HAROLD  BROWN 

MILTON  KESTENBAUM 
ABE  LUBOFF 
RED  MITCHELL 
RAY  SIEGEL 
ROBERT  STONE 

FLUTES _ _ ......ARTHUR  GLEGHORN 

RONNY  LANG 
TED  NASH 

OBOES... _ _ GENE  CIPRIANO' 

WILLIAM  CRISS 
ARNOLD  KOBLENTZ 

CLARINETS _ DOMINICK  FERA 

MITCHELL  LURIE 
WILLIAM  ULYATE 

BASSOONS _ MORRIS  CRAWFORD 

NORMAN  HERZBERG 
JACK  MARSH 

FRENCH  HORNS... . JOHN  CAVE 

JAMES  DECKER 
VINCENT  DE  ROSA 
WILLIAM  HINSHAW 
RICHARD  PERISSI 

TRUMPETS _ _ .....FRANK  BEACH 

MANNIE  KLEIN 
UAN  RASEY 
RAYMOND  TRISCARI 

TROMBONES _ _ RICHARD  NASH 

RICHARD  NOEL 
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LLOYD  ULYATE 
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MARIE  FERA 
ANNE  GOODMAN 
ARMAND  KAPROFF 
RAPHAEL  KRAMER 
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EMMET  SARGEANT 
ELEANOR  SLATKIN 


HARP...... _ DOROTHY  REMSEN 

PIANOS _ _ PEARL  KAUFMAN 

JAMES  ROWLES 

GUITAR _ ALTON  HENDRICKSON 

PERCUSSION..... . .....LARRY  BUNKER 

FRANK  FLYNN 
SHELLY  MANNE 
LOUIS  SINGER 


Orchestra  Personnel  Manager:  Bobby  Heifer 


Usually  when  a  producer  gets  together  a  show,  he  has  to 
hunt  for  talent.  This  was  not  true  for  Red  Doff,  producer  of 
tonight’s  “Music  From  Hollywood.”  If  anything,  he  has  an 
“embarrassment  of  riches”  in  the  Composers  and  Lyricists 
Guild  of  America. 

Each  of  its  three  hundred  members  is  an  outstanding 
talent  in  the  field  of  music.  Most  of  them  are  famous  in 
America.  Many  of  them  are  known  throughout  the  world. 
It  is  Mr.  Doff’s  hope  that  “Music  from  Hollywood”  will  be¬ 
come  an  annual  Hollywood  Bowl  event.  If  this  occurs,  the 
public  will  eventually  be  able  to  see  their  favorite  composers 
and  conductors  perform  in  turn. 

Mr.  Doff  was  selected  by  the  executive  committee  of  the 
Guild  to  act  as  producer  because  of  his  successful  record  as 
producer  for  many  shows  in  the  Hollywood  Bowl,  as  well  as 
in  the  Shrine  Auditorium. 

He  literally  grew  up  in  show  business,  beginning  as  a  child 
actor  in  the  days  of  radio’s  greatest  popularity.  As  a  teen¬ 
ager,  he  haunted  the  Cocoanut  Grove,  offering  his  services 
as  errand  boy,  prop  boy — anything  which  would  give  him  a 
chance  to  work  in  the  business  he  loved. 

His  first  chance  came  when  orchestra  leader  A1  Lyons  lost 
his  business  manager.  Lyons  was  struggling  with  the  payroll 
figures  when  young  Doff  volunteered  to  help.  Impressed  with 
the  youngster’s  energy  and  eagerness  to  work,  Lyons  turned 
the  job  over  to  him.  Before  the  engagement  at  the  Grove  was 
ended.  Red  Doff  was  appointed  band  manager.  He  left  Los 
Angeles  High  School  at  the  age  of  sixteen  and  began  his 
professional  career. 


The  following  year  he  became  publicist  and  manager  for 
Les  Parker’s  band,  and  later  performed  the  same  functions 
for  Bill  Roberts  and  Billy  MacDonald’s  Royal  Highlanders. 

With  the  outbreak  of  World  War  II,  Doff  enlisted  as  a 
private.  Shortly  thereafter  he  was  sent  to  Officers’  Candidate 
School  and  graduated  as  a  second  lieutenant.  He  rose  to  the 
rank  of  captain  and  was  assigned  to  Special  Services.  In  the 
Hurtgen  Forest,  on  his  way  to  Cologne  with  the  Fourth  In¬ 
fantry  Division,  he  was  wounded  in  action.  He  was  retired 
from  the  Army  in  October  of  1945. 

After  his  return  to  civilian  life,  he  became  a  full-time 
publicist,  handling  more  than  70  clients — among  them 
Frankie  Laine,  Liberace,  Ray  Anthony,  Margaret  Whiting, 
Billy  Eckstine  and  many  others.  As  a  natural  outgrowth  of 
this  business,  he  became  a  personal  manager  and  guided 
Mickey  Rooney’s  career  since  1955. 

Rooney  was  the  star  of  Doff’s  first  producing  assignment 
for  MGM.  Since  then  he  has  made  many  films,  including 
“The  Big  Operator,  “Baby  Face  Nelson,”  and  “The  Private 
Lives  of  Adam  and  Eve.” 

He  is  currently  producing  “For  Those  Who  Think  Young” 
for  Frank  Sinatra  Enterprises  at  Paramount  Studios. 

Doff  has  two  children  by  his  first  marriage  and  is  now 
married  to  the  former  Marilyn  Morrison,  daughter  of  the 
late  Charlie  Morrison,  of  “Mocambo”  fame.  They  have  two 
young  daughters,  and  are  awaiting  the  birth  of  their  third 
child,  whose  arrival  is  expected  tonight!  Doff  hopes  the 
baby  will  make  its  appearance  after  “Music  from  Holly¬ 
wood,”  for  it  is  a  well-known  principle  of  logistics  that  no 
man  can  be  in  two  places  at  the  same  time. 


WITH  ALL  GOOD  WISHES 
FOR  MORE  AND  MORE  OF  THAT 
EXCITING  MUSIC  FROM  HOLLYWOOD 

reprise 

RECORDS 


AND  A  TOAST  TO  NELSON  RIDDLE . 

WHO  IS  CONTRIBUTING  TO  THE  EXCITEMENT 
THAT  THE  COMPOSERS  AND  LYRICISTS  GUILD 


OF  AMERICA  IS  PRODUCING  HERE  TONIGHT. 


HAROLD  SPINA 


Tonight's  “Music  from  Hollywood’’  show  is  due,  in  a  great 
measure,  to  the  efforts  of  the  associate  producer,  Harold 
Spina,  composer-conductor-arranger,  whose  original  idea  it 
was  to  present  the  outstanding  talent  extant  in  the  Com¬ 
posers  and  Lyricists  Guild  at  their  own  concert. 

Mr.  Spina  is  well  known  for  his  compositions  of  popular 
songs  which  have  become  standards.  “It’s  So  Nice  to  Have 
a  Man  Around  the  House,”  “Annie  Doesn’t  Live  Here  Any¬ 
more,”  “Would  I  Love  You  Love  You  Love  You,”  “It’s  Dark 
on  Observatory  Hill,”  and  “The  Beat  O’  My  Heart,”  are 
only  a  few  of  these. 

He  has  also  written  two  Concert  Suites,  titled  “Springtime 
in  Paree,”  and  “Carnival  in  Capri,”  which  he  conducted 
and  recorded  for  Liberty. 

As  relaxation  from  his  music-writing  chores,  Mr.  Spina 
has  a  number  of  hobbies.  He  is  an  expert  chef,  specializing 
in  Italian  dishes,  an  amateur  painter  of  considerable  skill, 
and  once  redesigned  and  rebuilt  an  entire  house,  doing 
most  of  the  work  himself.  He  believes  that  physical  work 
is  a  release  from  the  tension  which  accompanies  the  intense 
concentration  necessary  for  creative  activities. 


JOHN  D.F.  BLACK 


John  D.  F.  Black,  writer  of  the  script  for  tonight’s 
“Music  from  Hollywood”  program,  claims  the  distinction 
of  having  the  longest  education  of  anyone  on  the  program. 

For  the  past  seventeen  years,  Mr.  Black  has  either  at¬ 
tended  University  full-time  or  taken  Extension  courses. 
His  studies  range  in  scope  from  thermo-dynamics  to 
zoology,  psychology  and  political  science.  He  believes 
that  the  broader  an  academic  background  the  writer  has, 
the  better  equipped  he  is  to  practice  his  craft. 

He  has  been  able  to  use  his  scholastic  background  to 
good  advantage  in  writing  for  such  television  shows  as 
“The  Untouchables,”  “Arrest  and  Trial,”  “Our  Man  Hig¬ 
gins,”  “Sam  Benedict”  and  “The  Eleventh  Hour.” 

Mr.  Black  was  exposed  to  the  world  of  the  theatre  at 
the  age  of  three  when  he  sang  and  acted  in  “The  Pied 
Piper  of  Hamelin.”  Later  he  studied  the  saxophone,  and 
while  still  in  his  teens  wrote  and  produced  a  weekly  one- 
hour  radio  show  for  the  Carnegie  Libraries.  After  his 
graduation  from  New  York  University,  he  worked  with 
the  Pittsburgh  Civic  Light  Opera,  then  returned  to  New 
York  City  to  pursue  his  career  as  an  actor.  But  the  U.  S. 
Army  interrupted  these  activities,  and  when  he  was  dis¬ 
charged  two  years  later,  he  decided  to  make  writing  his 
future. 

Mr.  Black  resides  in  the  Wilshire  district  of  Los  An¬ 
geles.  At  present  he  is  working  simultaneously  on  two 
musical  comedies,  which  he  is  readying  for  spring  pre¬ 
sentation. 


From  Budapest  To  Paris,  From  Dublin  To  Madrid 
To  The  Composers  And  Lyricists  Guild  Of  America 


KOCINTSUNK 
BONIME  CHANCE 
BEST  WISHES 
PROSIT 

CONGRATULATIONS 
KONGRATULACIO 
BUONA  FORTUNO 
OKOLE  MALUNA 
MEAL  AN  NAIDHEACHD 
BUENA  SUERTE 
SOK  SZERENOSET 
SKOL 


Warmest  Wishes  From  Your  Colleagues  Overseas 


FAMOUS  “FIRSTS" 

AT  THE  HOLLYWOOD  BOWL 

Tonight’s  “Music  from  Hollywood”  is  the  first  annual  concert  to  be  presented  by  the  Composers  and 
Lyricists  Guild  of  America. 

But  this  show  is  only  one  in  a  long  procession  of  famous  “firsts”  which  have  occurred  in  the  beautiful 
setting  known  as  the  Hollywood  Bowl. 

The  natural  acoustics  of  the  Bowl  were  first  tested  in  1919  by  Leopold  Godowsky,  Jr.,  violinist  with  the 
newly-organized  Philharmonic  Orchestra,  and  son  of  the  renowned  pianist.  Young  Godowsky  was  assisted 
in  the  test  by  Mme.  Anna  Rozena  Sprotte,  a  contralto.  The  first  “stage”  used  in  the  amphitheatre  was  a 
door  borrowed  from  a  carpet  cleaning  plant.  Today  Godowsky  is  better  known  as  the  co-inventor  of  the 
photo-color  process,  Kodacolor,  than  he  is  in  the  world  of  music. 

Ten  thousand  citizens  of  Los  Angeles  sat  on  the  ground  to  witness  the  first  pageant  shown  in  the  Bowl 
in  1929,  which  was  a  portrayal  of  the  landing  of  the  Pilgrims  in  America. 

The  first  “Concert  Under  the  Stars”  was  held  on  July  11,  1922,  under  the  direction  of  Alfred  Herz. 
Olga  Steeb,  noted  pianist,  was  the  first  soloist. 

In  1923,  the  Hollywood  Bowl  was  the  scene  of  Los  Angeles’  first  sit-down  strike.  When  the  Department 
of  Public  Works  announced  it  was  going  to  tear  up  most  of  Highland  Avenue  for  a  good  portion  of  the 
summer,  Mrs.  Artie  Mason  Carter  and  Mrs.  E.  J.  Wakeman,  both  loyal  Bowl  workers,  realized  this 
would  ruin  the  promising  second  season  of  concerts.  These  two  gentle  and  indominitable  ladies  set  rocking 
chairs  directly  in  the  path  of  the  steam  shovels  which  were  poised  and  ready  to  dig  up  the  street.  Despite 
cajoling  and  urging,  they  refused  to  move.  The  resultant  publicity  caused  the  city  officials  to  postpone  their 
wrecking  operations  until  the  fall.  It  might  be  noted  that  Mrs.  Wakeman  was  a  hardy  86  years  old  at  the 
time. 

Several  unknowns  made  their  stage  debuts  in  the  Max  Reinhardt  production  of  “A  Midsummer  Night’s 
Dream”  at  the  Bowl  in  1934.  Olivia  de  Haviland  played  Hermia  in  the  cast;  John  Davis  Lodge  of  the 
Boston  family  was  cast  as  Thespius,  and  Francesca  Braggiotti,  his  wife,  was  the  ballerina  in  the  play. 
Lodge  later  became  governor  of  Connecticut  and  during  the  Eisenhower  administration  was  appointed 
ambassador  to  Spain.  His  brother,  Henry  Cabot  Lodge,  served  as  U.S.  Ambassador  to  the  United  Nations 
and  in  1960  was  Republican  candidate  for  the  vice-presidency. 

Dwight  D.  Eisenhower  was  the  first  president  of  the  United  States  in  office  to  speak  from  the  Bowl 
rostrum,  and  Richard  M.  Nixon  was  the  first  vice-president  ever  to  address  a  Bowl  audience. 

George  London,  bass  baritone  of  the  Metropolitan  Opera  Company,  made  his  working  debut  at  the 
Hollywood  Bowl  as  an  usher  during  his  high  school  days.  Other  famous  Bowl  beginners  who  have  become 
prominent  as  opera  stars  are  Brian  Sullivan,  Mary  Costa,  Katherine  Hilgenberg,  Nan  Merriman,  Lucina 
Amara,  Jean  Fenn,  William  Olvis,  Marilyn  Horne,  Florence  Quarteraro,  and  Theodore  Uppman.  Others 
who  have  achieved  fame  on  Broadway  via  the  Bowl  are  Felix  Knight  and  Harve  Presnell. 

A  multimillionaire  played  the  cello  professionally  for  the  first  time  at  the  Bowl  in  its  early  days  and 
nonchalantly  pocketed  his  $40  pay  check  every  week. 

The  stage  of  the  Hollywood  Bowl  was  the  scene  of  a  real  wedding  ceremony  when  Percy  Grainger,  Aus- 
trian-American  composer-pianist-conductor,  directed  the  orchestra  in  the  world  premiere  of  “The  Nordic 
Princess.”  He  and  his  bride  were  married  during  the  intermission  in  the  presence  of  an  audience  of 
15,000. 

Many  prominent  European  soloists  and  conductors  have  made  their  American  debuts  in  the  Hollywood 
Bowl,  including  Elisabeth  Schwarzkopf,  Birgit  Nilsson,  Rita  Streich  and  others. 

Eugene  Goossens  conducted  the  first  concert  in  the  Hollywood  Bowl  ever  to  be  recorded  during  1929. 
Since  the  recording  session  was  scheduled  for  daytime,  it  was  necessary  for  a  man  with  a  long  pole  to  prod 
birds  out  of  trees  and  bushes  around  the  amphitheatre  so  that  their  twittering  and  roulades  would  not  be 
picked  up  by  the  microphones. 

The  first  graduating  class  of  U.C.L.A.,  after  its  move  to  the  Westwood  campus,  received  its  degrees  in 
the  Hollywood  Bowl  in  1930. 

But  the  most  unique,  if  little  known  “first”  which  ever  occurred  in  the  Hollywood  Bowl  happened  in 
1926.  During  the  height  of  a  crescendo  in  a  Beethoven  symphony,  a  baby  was  born  under  the  stage. 


IN  MEMORIAM 
VICTOR  MONTGOMERY 
Past  President  Hollywood  Bowl  Association 


Compliments 
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New  York  Hollywood  London 


BEST  WISHES  AND  CONTINUED  SUCCESS 

FROM 


YOUR  COLLEAGUES  IN  THE  OTHER  CREATIVE  GUILDS 


There's 


No  Business 
Like 

Show  Business 
and 

Show  Business 
is 

No  Business 
Without 

The  Men  in  the  Music  Business 

Congratulations 

to 

The  Composers  and  Lyricists  Guild  of  America 
from 

A  Whole  Bunch  of  Guys  in  Show  Business 


THE  STORY  OF 

THE  COMPOSERS  AND  LYRICISTS  GUILD 

OF  AMERICA 


As  long  ago  as  the  days  of  Gregory  I  and  Palestrina,  the 
very  word  “composer”  conjured  up  the  image  of  an  ego¬ 
centric  personality.  So  individualistic  were  these  creators 
of  music,  legend  tells  us,  that  they  could  never  work  in 
harmony — let  alone  in  unison — for  their  mutual  benefit. 

The  successful  ten-year  existence  of  the  Composers  and 
Lyricists  Guild  of  America  has  exploded  this  myth. 

It  is  a  decade  since  composer-conductor  Leith  Stevens 
became  aware  that  each  craft  and  creative  art  in  the  motion 
picture  and  television  industries  had  organizations  to  rep¬ 
resent  them.  Directors,  writers,  electricians,  property  men, 
makeup  artists  and  carpenters  had  their  own  bargaining 
agencies  which  look  after  their  welfare.  This  was  not  true 
of  composers  and  lyricists,  and  because  of  continuing  in¬ 
equities,  Mr.  Stevens  realized  there  was  a  great  need  for 
a  united  voice. 

But  the  big  question  was,  would  these  temperamental  indi¬ 
viduals  be  willing  to  work  together?  He  decided  to  try. 

Mr.  Stevens  called  an  informal  meeting  of  about  eighteen 
of  his  colleagues.  Other  sessions  followed.  The  early  con¬ 
ferences  were  held  in  the  homes  of  various  composers  and 
conductors.  The  response  was  gratifying.  Committees  were 
selected  to  draft  a  constitution  and  by-laws  and  to  work  on 
agreements  and  statistics. 

Appointed  to  the  first  temporary  Executive  Board  were 
Lyn  Murray,  Sandy  Courage,  Hershel  Gilbert,  Buzz  Adlam, 
Fred  Steiner,  David  Raksin,  Irving  Miller,  Jeff  Alexander, 
Dick  Aurandt,  Hugo  Friedhofer,  Wilbur  Hatch,  Rex  Koury, 
Jerry  Livingston,  Walter  Scharf,  Walter  Schuman,  Nathan 
Scott,  Mack  David  and  Leith  Stevens. 

Much  to  its  own  surprise,  The  Composers  Guild  of  Amer¬ 
ica  was  becoming  a  workable  reality. 

Results  of  the  first  election:  Leith  Stevens,  President; 
Walter  Schuman,  Vice-President;  Mack  David,  Secretary- 
Treasurer. 

At  about  the  same  time,  a  committee  in  New  York,  headed 
by  Deems  Taylor,  with  Robert  Russell  Bennett  and  Arthur 
Schwartz  as  co-chairmen,  was  working  on  the  organization 
of  the  Composers  Guild  in  the  east.  These  efforts  also  met 
with  success  and  the  Composers  Guild  was  expanded  into 
a  national  organization. 

Since  its  inception,  the  new  Guild  had  been  strongly  sup¬ 
ported  by  the  lyricists  of  the  motion  picture  and  television 
industries.  Less  than  a  year  after  the  formation  of  the  Guild, 
thi  group  was  invited  to  join,  and  the  name  and  constitu¬ 
tion  were  amended  to  include  them.  It  was  now  known  by  its 
permanent  title  —  the  Composers  and  Lyricists  Guild  of 
America,  Inc. 

In  1955  the  Guild  was  accorded  certification  by  the  Na¬ 
tional  Labor  Relations  Board  and  simultaneously  received 
recognition  from  the  Association  of  Motion  Picture  Pro¬ 


ducers. 

There  were  many  months  of  rough  going — of  meetings, 
negotiations,  attempts  to  secure  and  enforce  a  minimum 
wage  agreement,  to  guarantee  screen  credits,  pension  plans, 
reservation  of  performing  rights  and  a  thousand  other  de¬ 
tails  necessary  to  the  existence  of  favorable  working  condi¬ 
tions.  When  discussions  grew  heated  and  patience  wore  thin, 
the  group  sometimes  wondered  if  all  this  were  worthwhile. 
But  persistence  eventually  brought  victory. 

It  was  almost  seven  years  after  the  first  informal  meetings 
were  held  that  the  Composers  and  Lyricists  Guild  of  Amer¬ 
ica  was  able  to  execute  its  first  contract  with  the  Association 
of  Motion  Picture  Producers  for  a  term  of  four  years.  This 
was  a  genuine  triumph,  not  only  in  itself,  but  because  it 
set  the  precedent  for  seeking  further  contract  agreements 
with  independent  film  producers  and  the  television  and  radio 
industries. 

Leith  Stevens,  after  serving  for  eight  years  as  president 
of  CLGA,  felt  that  his  mission  had  been  completed  and 
declined  to  run  again.  He  was  succeeded  in  this  office  by 
David  Raksin,  who  had  been  active  in  the  formation  of  the 
Guild  since  the  beginning. 

Today  the  Composers  and  Lyricists  Guild  of  America  is 
proud  to  include  in  its  roster  of  nearly  400  members  in 
Hollywood  and  New  York,  some  of  the  most  distinguished 
names  in  the  world  of  music.  Their  original  compositions 
have  been  performed  by  the  leading  symphony  orchestras 
of  America,  England,  Germany,  France,  Switzerland,  the 
Soviet  Union  and  Denmark.  Recordings  of  these  works  have 
sold  millions  of  copies  throughout  the  world.  For  outstanding 
achievement  in  the  field  of  music,  individual  members  have 
been  honored  by  awards  from  civic  organizations,  by  cita¬ 
tions  from  foreign  governments  and  by  the  Academies  of 
Motion  Picture  Arts  and  Sciences  and  Television  Arts  and 
Sciences. 

For  example,  the  men  appearing  on  tonight’s  first  annual 
“Music  from  Hollywood”  show  have  received  a  total  of  over 
310  nominations  for  “Oscars.”  Sixty  Academy  Awards  have 
been  won  by  this  group.  Out  of  the  comparatively  small 
ratio  of  the  total  membership,  twelve  men  on  tonight’s  show 
have  been  nominated  for  “Emmy”  awards,  and  five  have 
been  presented  with  “Emmys.”  The  National  Association  of 
Recording  Artists  has  bestowed  “Grammys”  to  several  of 
these  men. 

In  recognition  of  the  role  played  by  CLGA  in  promoting 
international  understanding,  the  United  States  State  Depart¬ 
ment  asked  the  Guild  members  to  act  as  official  hosts  in 
Hollywood  to  a  group  of  touring  Soviet  composers  last  year. 

W  ith  this  past  history  of  integrity  and  dedication  to 
ideas,  the  Composers  and  Lyricists  Guild  of  America  has 
proved  that  creative  artists  can  work  together  in  harmony. 
Their  success  in  this  venture  has  set  a  high  standard  for 
others  to  follow. 


B  II 

SAL  ITES 


THE 

AWARD  WINNERS 


The  great  honors  from  distinguished  organizations,  presented  this  year,  reflect  the  significant 
contributions  being  made  to  the  music  of  our  time  by  composers  and  publishers  affiliated  with  BMI. 
We  congratulate  these  award  winners  and  take  great  pride  in  having  their  honored  work  in  the 
BMI  repertoire. 


ACADEMY  AWARD 

Best  Musical  Score: 

“ Lawrence  of  Arabia” 
Composer:  Maurice  Jarre 
Publisher:  Gower  Music,  Inc. 

1963  GUGGENHEIM  FELLOWSHIPS 

KAREL  HUSA 
GUNTHER  SCHULLER 
CHARLES  WHITTENBERG 


SATURDAY  REVIEW  AND 
VARIETY  CRITICS’  POLLS 

Best  Composer:  Jerry  Bock—' “She  Loves  Me” 
Runners  Up :  Lionel  Bart—' “Oliver” ; 

Anthony  Newley  and  Leslie  Bricusse— 

“Stop  the  World— 1  Want  to  Get  Off” 

Best  Lyricist :  Sheldon  Harnick— “She  Loves  Me” 
Runners  Up:  Anthony  Newley  and  Leslie  Bricusse— 
“ Stop  the  World— I  Want  to  Get  Off ” 

Lionel  Bart— “Oliver” 


RADIO  SONG  HIT  OF  THE  YEAR 

(21st  Annual  All-American  Poll) 

“ What  Kind  of  Fool  Am  I?” 

From  the  Broadway  Musical  Hit 
“ Stop  the  World  —  I  Want  to  Get  Off” 
Music  and  lyrics:  ANTHONY  NEWLEY 
and  LESLIE  BRICUSSE 
Published  by:  Ludlow  Music,  Inc. 

TONY  AWARDS 

Composer  and  Lyricist  —  Musical  Play 
LIONEL  BART  —  “Oliver” 

Published  by:  Hollis  Music,  Inc. 


NARAS  AWARDS 

(National  Academy  of  Recording  Arts  and  Sci¬ 
ences)  Records  of  the  works  of  the  following 
writers  and  publishers  whose  music  is  licensed 
by  BMI: 


FRANK  BJORN 
BOB  BOOKER 
LESLIE  BRICUSSE 
HANK  COCHRAN 
EARLE  DOUD 
GEORGE  FOSTER 


DON  GIBSON 
VINCE  GUARALDI 
ANTONIO  CARLOS  JOBIM 
LEE  HAYS 
ANTHONY  NEWLEY 
PETE  SEEGER 


IVOR  NOVELLO  AWARDS 

Most  Performed  Work  of  the  Year  in 
Great  Britain 
“Stranger  on  the  Shore” 

Music  and  lyrics  by:  ACKER  BILK 
and  ROBERT  MELLIN 
Published  by:  Mellin  Music,  Inc. 


* 


BALZAN  PRIZE  IN  MUSIC 

PAUL  HINDEMITH 

FORD  FOUNDATION  GRANTS 

PEGGY  GLANVILLE-HICKS 
Commissioned  for  an  Opera  Score, 
“Sappho” 


BR01DC1S! 

589  FIFTH  AVENUE 


MUSIC.  INC. 


NEW  YORK  17.  N.  Y. 


RECORDING 
THE  EXCITING  EVENTS 
IN  THE  WORLD  OF  MUSIC 
IS  AN  INTEGRAL  PART 
OF  OUR  TRADITION. 

THEREFORE, 

IT  IS  WITH  PLEASURE 
THAT  WE  HAVE  ARRANGED 

TO  RECORD 

THIS  EVENING’S  CONCERT 
IN  ITS  ENTIRETY. 


